_ SS a a 


’ 4 ) 
Musical its Consewatory 
of West ‘Texas, at Amarillo 


SSS 


VR LIBRARY op 
_ COMGRESE 
WAL RECORD 


1944 


m ATOAT ’ 
ding from the MARVREIT DEPOSIT. 


’ 
| 
$ 
$ 


ta 





ae ae ae ee 2 Oo eee eee ee ee ee Pe eee 





— 
+. Ws Po Po Pe Pe VA VA VAV AV AVA CAPA CARTS YY eT A 








A 1) (944 


a ae ee oe er ee er re a. a ae ee ee ee en ee ee ee ee ee ee 2 ee 
— So or rr 


WiHlTTLe’s 





Listen to the Power and Grandeur 
of the Easter Message 


through 





MUSIC 


This year, we appreciate the importance of Music in the Easter Service 
as never before—and we should put forth our best effort in the right 
choice of MUSIC. 


* EASTER ANTHEMS 
* EASTER CANTATAS 
* SACRED SONGS FOR LENTEN AND EASTER 


* ORGAN SOLOS FOR LENTEN AND EASTER PROGRAMS 


Our carefully selected library of Easter Music will make this task a pleas- 


ure. Write us, for Easter Anthems, Cantatas, Solos and Organ literature. 


WHITTLE MUSIC CO. 


1108 Elm Street Dallas, Texas 


The Southwest’s Most Complete Music House” 
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The Easter season has brought delayed Spring weather to this 
section of the country and the ancient message that hatred, force, 
and evil can dig no grave deep enough to immure for very long the 
spirit of celestial grace. The all-meaningful message of Spring and 
of the anniversary of the Resurrection can banish from the minds 
yf the realistic and the informed the grim facts and hard prospects 
that must be survived before peace can rise again from the ashes of 
the present war-torn world. 


Not only through realism and effective action based upon it can 
the restoration of civilization come, but also through faith in the 
promises of the Resurrection, made by the early prophets, and the 
fulfillment of these prophecies in the First Easter, can the world 
be redeemed. 


Easter brings us Christians of the Twentieth Century, the assur- 
ance that we too may share in that wonderful experience of the 
disciples of old when the Resurrection of their Master brought to them 
a resumption of faith in Him. 


So today, with the down-trédden and sorrowful of all nations 
of the earth, we must extol the power of the Resurrection and help 
to reclaim a fallen civilization. With voices of praise and commenda- 
tion, we must sing and pray with renewed fervor the magnificent 
Passions and music of joy and triumph, glorifying the Redemption 
our heritage from the master composers of all ages—yet, we should 
be ever mindful that there are still many unsung melodies and har- 
monies to the simple Easter Message of the Saviour. “Peace be unto 
you .... Behold I send the promises of my Father upon you.” After 
these words He led those who believed in Him out as far as Bethany 
and He lifted up his hands and blessed them! 


Easter --- 4 Day of SK’ edem/stion 
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EASTER A DAY OF REDEMPTION 


Programs of Easter Music Suitable for Use in Churches and for Special Easter Services 


Sunrise Easter Service 


Easter Hymns 


Jesus Christ is Risen Today: -Lyra Davidica 


Cee. ae iP eiieee........-..- Sullivan 
He is Risen Neander 
ae ES eee ees Sullivan 


Proper of the Day 


Introit -..... 
Kyrie Eleison ...Missa Paschalis 
Gradual. Proper of the Day 
Sequence—Victimae Paschali Proper of the Day 
Credo. 
Offertory 
Joy Dawns Again on Easter Day. Trad. Carol 
Sanctus 
Benedictus 
6 SERRE SPEER RE Missa Paschalis 
xloria in Excelsis See PARC, ROC aRE £0. Tallis 
Recessional Hymn—-Welcome Happy Morning Sullivan 
Postlude Sortie EES SOE EE Alain 
Easter Morning Service, 11 a. m. 
Cello, Harp, and Organ 
Allegro from Concerto in B flat -Handel 
The Swan Saint-Saens 
Impromptu once Pierce 
Andante .... isnltheniies Busser 
Carols- 
Spring Bursts Today......................... i ... Thompson 
Now Sing Your Songs of Easter... .._Bernais Whitehead 
I Heard Two Soldiers Talking......... ...Kemmer 
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Vocal Trio 

Christ the Lord Is Risen Again 
Solo 

Hosanna 
Cello, Harp, and Organ 

March Elgar 


Saint-Saens 


Granier 


Vesper Service 

Prelude—-Easter Morning on Mount Rubidoux Gaul 
Carols of the Nations 

The Lights of Easter 

We Come with Voices Swelling 

Easter Chant 

O Morn of Beauty 

Boys’ Easter Carol 

When the Dawn Was Breaking 

Russian Easter Carol of the Trees 

Allelulia! Christ is Risen 

Easter Carol of the Flame 


Norway 
3asque 
Roumanian 
Finland 
Hungarian 
Poland 
Russia 
tussia 
Holy Land 
Ancient German Easter Carol 
There Came to the Garden 
Spanish Easter Procession 
In Joseph’s Lovely Garden Spain 
Spanish Easter Carol of the Lambs 


Old German 


Organ and Violin 


Toccata on Leoni 3ingham 
Romance ties 
Primavera Bingham 
Melodie Gluck 
Sicilienne Paradis 
Largo Veracine Corti 
Oratorio 
Easter Portions from The Messiah Handel 
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“Mhen &aster Came bo Ghe Wew “World 


LOTA M. 


The three friars had traveled far. From the monastery of Ghent 
they had sailed for Spain. There the young king Charles I had sped 
them, with his blessing, westward across the waters in which Colum- 
bus only three decades before had found some tropical islands. For 
word had lately come to Spain from an explorer, Hernando Cortes, 
that he had found a new land peopled by a civilized race living high 
among lofty mountains and had subjugated them. Their buildings were 
massive; their treasure houses overflowing with gold and precious 
gems; but their heathen gods were monsters who could be appeased 
only by offerings of human blood and human hearts torn from living 
bodies. Devout Christians must be sent to save the souls of these 
people and to train their children in the ways of Christian iife. In 
answer, the three Flemings had come to America. 

They had found in the tropics an island city whose setting ful- 
filled an artist’s dream. In a valley blessed as few by Nature, it lay 
in the midst of lakes, and about it were clustered islet gardens which 
floated like hugh leaves of water lilies. Beyond the expanse of water 
on all sides rose dark green encircling mountains; and further in the 
distance two great snow-capped peaks stood guard over the Valley. 
But the conquest had wrought such destruction that the three 
Flemings, after surveying the reconstruction underway and gazing 
in horror at the rubble of the Aztec temple on which countless 
human victims had been offered in sacrifice, had settled across the 
lake at Texcoco. There, in a palace of a former ruler of one of the 
three kingdoms that occupied the Valley of Anahuac, in a capital of 
thirty thousand people who gave evidence of having developed an 
advanced civilization before the Europeans came, in the wealth of 
tropical fruits and flowers, and in the majestic mountains, these first 
missionaries found both inspiration and a challenge. For beside the 
palace rose a great pyramidal temple in which the Mexicans sought 
to appease their God. 

To the tutelage of the friars Cortes ordered the chiefs of the 
region to bring their sons. But the group, made up largely of the off- 
spring of Indian nobles, included also some children of slaves; these 
had been substituted by fathers unwilling to trust their own to the 
white strangers who could not understand a word the boys said. 
The friars encouraged the boys entrusted to them to talk freely and, 
putting aside their dignity, joined in the plays and games in order to 
listen to each expression used; these they reduced to writing and 
added what they supposed were the Spanish equivalents. Thus slowly 
a working vocabulary was built up; but only through great patience 
and perserverence did they succeed in conversing with their charges. 

This was imperative if their mission of bringing Christianity 
and the culture of Europe to these Mexicans was to be accomplished. 
There was much at hand on which to build. Language was highly 
developed, but pictures served as alphabet and numerals, for phonetic 
script was unknown. The Aztecs had an advanced social system; 
a code of laws ably administered; and an educational system which 
prepared for the priesthood and disseminated general culture among 
the sons of the upper classes. The Aztec calendar was worked out in 
great detail; architecture and sculpture were massive in propor- 
tions; their painting was marked by violent colors; but the most 
popular arts were music and dancing. 

The task of implanting the Christian customs of Europe was 
nevertheless no easy one. The boys had to be induced to abandon the 
native tunic for trousers; to sit on benches for meals and instruction 
instead of on the floor or on low stools; and to become accustomed 
to the regularity of monastic routine. In order to teach them the 
catechism, their teachers had to draw pictures of figures to represent 
the deity and to adapt or evolve other symbols for frequently used 
terms. These pictographs also served as an approach to reading. 
Biblical stories had to be dramatized and prayers set to a simple 
chant or tune. Thus Europen music was introduced to America. Not 
for long did the friars sing their hymns alone; soon the voices of 
the Indian boys mingled with those of*their European teachers in 
the Christian service. 

The first fall passed quickly. At Christmas they turned the 
room that served as their first chapel into a fragrant bower and 
laid a little Jesus in a manger fashioned by Aztec hands, for the 
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people of this new-found world were very clever artisans. On the 
altar, candles were lighted, and the first service was sung at mid- 
night. At dawn, with the students, they formed a procession and 
passed from one to another of the small altars in the corners of 
the patio. Then the boys sang alone and danced their native dances 
before the altars as evidence of rejoicing. From Christmas until 
Three Kings’ Day the figure of the little Jesus, his parents, and the 
shepherds remained in the chapel; and on Twelfth Night the offerings 
were presented. 

On Candlemas they were taught to bring their candles to be 
blessed before the procession started, and at its conclusion urged 
to treasure all that remained for use in time of sickness or storm 
On the eve of Palm Sunday they decorated the chapel and on the 
day itself they brought palm or other branches to be blessed. When 
Good Friday came, the chapel was hung in black and the boys were 
introduced to the three-hour service. 

On Holy Saturday all traces of gloom were replaced with the 
bright and lovely. The embowered chapel was studded with thou- 
sands of white lilies gathered from the chinampas, and the altars 
were decorated with many candles. Then, as Easter dawn broke, 
the candles were lighted, the peal of Christian song rang through 
the grounds of the palace, and the natives gathered about in wonder: 
as the white-robed figures moved from a simulated tomb, fron 
which a great rock had been rolled away, to one altar after another 
singing jubilantly, “Christ the Lord is risen today.’’ And the three 
friars and their Indian neophytes feasted and made merry together 
for it was Easter that had come to the children of the New World 
and it was the Resurrection that was being celebrated. 

With the years other friars came and were scattered through 
the lands that Cortes and his chieftains had conquered for Spain 
until chapels and monasteries dotted all the landscape. Slowly both 
the great and the lowly of the native people were led to accept 
Christian customs, to sing the prayers and hymns, and to observe 
with carols and with dance before the altars, the great festivals of 
the Christian year, especially Christmas and Easter. 

Two of the Flemish pioneers did not survive long in the New 
World, but one worked patiently on until he could write his kinsman 
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That we as teachers of singing need to clear away the vast 
conflicting impedimenta which clutter up our field is most evident. 
A great many tangent theories have been evolved which stray far 
from the best standards of vocal teaching. The net result has been 
to confuse not only the singer, but the public as well. We continue 
to be amazed at the numerous vocal innovations which frequently 
appear. We are earnestly advised to “sing the overtones;” “energize 
the front of the face and relax the throat;” “lift the diaphraphm;” 
“push out the abdominal wall,” and other equally grotesque admoni- 
tions. 

BEL CANTO 

The ancient teacher of the Bel Canto period taught simply. He 
knew little about the anatomy of the voice and even less of the 
acoustical laws involved. He taught well because he sought vocal 
beauty and flexibility. He stressed and exacted a thorough knowledge 
of fundamentals over a long period of study. Evenness of scale was 
acquired, and the style of singing was based upon pure melodic 
music which was grateful to the voice. That curse of young singers, 
dramatic music, had not yet appeared. Since the human voice has 
not changed with the passing of time, the Bel Canto system will 
still produce beautiful singing; it is as basic today as it was during 
its golden era. 


PSEUDO-SCIENCE 
Following the Bel Canto period, as science began to develop, the 
vocal profession, in turn, sought to interpret its phenomena through 
scientific means. Since little actual data were available, teachers 
found it expedient to create their own science. Some teachers deliber- 
ately fostered an atmosphere of mystical divination in order to have 
something different from their fellow teachers. Most of the contra- 
dictory terms and precepts currently used evolved from this period. 
Recent research of great magnitude has repudiated much of the 

inexactness of the pseudo-scientific theories. 


MODERN SCIENCE 

Since singing is an art, many will contend that science can 
have little to offer them in the solution of their problems. As a 
matter of fact our scientists have quite thoroughly analyzed the 
human voice and now for the first time we are really ble to un- 
derstand the vocal instrument. Following is a partial list of theories 
which science has repudiated in total or in part: nasal and frontal 
placement, humming, diaphragmatic breathing, head voice, open 
throat. 

Probably the most constructive discovery is that of the “cavity 
tone” for here we find the real resonator so long sought by the 
singer. An understanding of its function is of inestimable value. The 
principle here is simply that a cavity resonates a fixed pitch in 
accordance with its size. A slide trombone or a pipe organ with 
its variable pipe lengths illustrates the principle. With the voice, 
the vocal chords create the pitches which in turn vibrate into a 
cavity already adjusted to the same pitch. Both beauty and power 
are the result of this act. 


VOWEL FORMATION 

Control of the above-mentioned cavity lies in the simple technique 
of vowel formations. The more perfectly a vowel is formed, the more 
efficient is the resonator. We have long since learned—or have we? 
that directing the attention to a limited muscular area will only 
result in bad coordination. The instrument works as a whole and 
cannot be taken apart and trained in sections. Once coordination 
has been disturbed for any considerable time it is not easily regained. 
As the writer sees it, there are only two problems involved in the 
mechanics of learning to sing, and these are inseparably allied. The 
first is vowel formation; the second, breathing. It is as simple as 
that, though is takes much poise and consistent practice to bring 
about their proper coordination. 


BREATHING 
Those who have seen the Erpi motion picture on “Breathing”’ 
will be aware of the deep underlying principles involved. Breathing 
is the very basis of life itself; the chemistry of the body is thermo- 
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At Ploa ‘Fon Simplicity in Singing 


Dean ALBERT LUKKEN, College of Fine Arts, University of Tulsa, Tulsa, Oklahoma 
(A condensed version of a brochure under the above title) 


Albert Lukken, versatile Dean of the oan RIES ARRAN ARIE SONA OER Nm ig 
College of Fine Arts, University of ee 

Tulsa, is not only a recognized musical 
authority in the state of Oklahoma and 
in the Southwest, but his leadership 
has been felt also throughout the great 
Northwest and Middlewest as _ well 
Having taught in music departments 
of the University of South Dakota and 
Oregon, and at the American Schoo! of 
gem (Chicago), and also having serv 
ed as Director of the Department of 
Music at the University of Wyoming 
Dean Lukken has the fruits of a rich 
musical experience to bring to his pres 
ent position at Tulsa, Oklahoma 

A very talented artist, Dean Luk 
ken's first musical experiences were 
that of playing various instruments in 
his family’s orchestra. A student of 
music, he has obtaine? the degrees of 
B. 8., Fremont College, B. M., American 
Conservatory, Chicago, M. M., American 
Conservatory, Chicago. Having studied 
voice with many of America’s recogniz- 
ed vocal authorities, and having success- 
fully sung in the Aborn Opera Com- 
pany, New York City, Dean Lukken is 
now considered an authoritative teacher 
of voice and an outstanding choral 
conductor. 

The affable Dean of the College of 
Fine Arts of the University of Tulsa 
has many friends throughout musical 
America, being a member and sponsor 
of Pi Kappa Alpha, national men's so- 
cial fraternity and National Vive-Presi 
dent, Phi Mu Alpha men's music fra- 
ternity. One of the founders of the 
Oklahoma State Music Teachers Asso 
ciation, and having served as its pres 
ident for four years, his influence is 
definitely felt in the state of Oklahoma 
and throughout this section of the 
country. As an author, he offers sound 
advice to aspiring vocalists, any of whom would do well to follow his tutelage. 
Editors of The Southwestern Musician are deeply grateful for this contribution 
to our readers. ; 





ALBERT LUKKEN 
Dean, College of Fine Arts 
University of Tulsa 


statically controlled by its action. It keeps in balance the heart, 
lungs, blood stream and the nervous and muscular system. In the 
face of these elemental facts we are adjured to use the diaphrag- 
matic system of breathing or some equally absurd scheme. Diaphrag- 
matic breathing, especially, has been strongly entrenched in high 
places, and for that reason alone has been given far too much 
credence. To the writer’s knowledge, not a single research or medical 
authority has approved these systems. Breathing, too, is a complete 
bodily function and cannot be separated into isolated muscular units. 
The easiest way to teach breathing is to insist that the student 
“release” or “let go’’ the breath. Certain muscular tensions will 
naturally occur, but they will not be localized nor consciously con- 
trolled. 


Perhaps no singer before the public today uses the breath more 
skillfully than John Charles Thomas, the American baritone. Helen 
Traubel is another singer with a most commendable style. Her rich, 
outpoured tone is a genuine pleasure to hear. Steadily flowing tone, 
the result of good breath action, is an art of the highest order and 
without it singing cannot be musically interesting. Why do we not 
hear it more frequently? 

Entirely too many singers of our time seek to glamorize their 
singing with stunts, forgetting that the most sensational thing in 
singing is simple, pure performance in which the mechanics are 
secure, enabling the singer to portray sincere mood and beauty. 


TREMOLO 

Improper breath control is also responsible for the increasingly 
common unsteadiness of tone of so many singers both young and 
old. A great number of our professional singers are victims of it in 
varying degrees. The radio is especially unkind to an unsteady tone. 
Once this habit is deeply rooted it is extremely difficult to correct, 
especially so when a large muscular area becomes involved. Un- 
fortunately, many are wholly unaware of its presence until it has 
reached an advanced stage. With young singers it can be corrected 
rather easily. 


FRONTAL SINGING 
One of the most controversial issues of all times has been that 
of Frontal Placement; here confusion has been widespread and 


PAGE FIVE 


harmful. Recently a New York critic, reviewing a concert, wrote, 
“Her voice needs to be brought forward.” One can imagine the dif- 
ficulties ahead of this singer if such advice is literally followed. Our 
scientists know that every gradation of sound is the result of a 
different formation. They know that only the “E” family of vowels 
is frontal. The “Ah” family belongs to the back cavity. Any at- 
tempt to produce the back cavity vowels frontaHy can only result 
in a thin, hard, unnatural tone and considerable physical strain. The 
back cavity vowels are rich and resonant, while the frontal tones, 
being high in overtone, are more penetrating. 


Another persistent but dubious tradition closely allied to the 
one mentioned above is that of the “smiling’’ tone. This tradition 
does have some artistic background. In the 17th and 18th centuries 
all music had one dominant social mission to fulfill, and that was to 
please. But it was not the intention of the early teacher of singing 
that the admonition, “Smile,” should be used as a vocal method. 
Rather, it was his belief that a pleasant inward sense of joy made 
singing easier and, therefore, more acceptable to the public—a truth 
which cannot be denied. The difficulty with the conscious “smile” 
vocally is that it spreads the tone out of natural formation, causing 
a thin “whiteness” of quality. In scientific language, it may be said 
that such a tone over-emphasizes the high overtones and reduces 
the fundamental, also reducing the efficiency of the cavity resonator. 
This applies particularly to the back-cavity vowels of the “ah” family. 
As a matter of fact, the true best of both quality and volume is in the 
vibrato, not frontal placement. There is a vast demonstrable differ- 
ence between the two that is still largely concealed under the pre- 
vailing confusion. 


BEL CANTO AND SCIENCE 


Our vocal profession must learn to fuse the best principles of the 
Bel Canto style with the simple laws of scientific truth. The artistic 
concept of the Bel Canto period still remains the highest concept of 
beautiful singing. The undeniable truth about the vocal instrument as 
science reveals it, together with the highest artistic standards of the 
Bel Canto, points the straightest and shortest road to really fine 
singing. 
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MARTENS, FREDERICK H. 
Leo Ornstein the Man — His Ideas — His Work.... 1.00 
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VT URS COMMENT 


National Guild of Piano Teachers 


And The 


National Piano Playing Auditions 


ELIZABETH NEWMAN, |7 West | 6th Street, New York, New York: 


“The Guild is giving a most wonderful service where 
it is really needed.” 


HELENE DIEDRICHS, 1914 Chestnut Street, Philadelphia, Pennsylvania: 
“I have wondered many times how you could put over 
in such fine style such a tremendous task .... It would 
be a tragic loss to the piano teachers and students of 
America, if you should not be able to carry on... .” 


MME. STURKOW-RYDER, 5329 Ardmore Avenue, Chicago, Illinois: 
“I think the Guild is doing a truly wonderful work for 


the private teacher and I wish to be counted as one of its 
most ardent supporters.” 


MRS. S. L. VAN NORT, 6502 Westchester, Houston, Texas: 


“T have found that the Guild stimulates my pupils’ 
interest in their music as nothing else, and they all seem 
eager to try again. Think I may have twenty or perhaps 
more to enter this year.” 


ESTHER SCHMEYKAL, 919 North |9th Street, Boise, Idaho: 

“I surely feel that the Guild has stimulated a better 
sense of good-will among piano teachers in this vicinity and 
that, in itself, means much.” 


MYRA PALACHE, 20 Brookside, Berkeley, California: 

“My class is fully represented .... I make the Audi- 
tions an important part of the year’s work and have threaten- 
ed to drop pupils who are not enough prepared to enter. It is 
such a fine incentive to good, careful work.” 


MRS. EMILY PERRY DANKS, 730 Quebec Street, Denver, Colorado: 
“My pupils were stimulated and when their certificates 
arrived, their delight was unbounded. The Judges who have 
been in Denver have been so capable, and so fair and un- 
derstanding. I can only wish for the Guild all success.” 


MRS. JOHN C. KAY, 1000 Harrison, Wichita Falls, Texas: 


“IT have so much wanted to write a detailed letter of 
what I think of the Guild and of your courage and fidelity 
in building it to success, but again time forbids, so I will 
briefly give you a story that demonstrates what the Audi- 
tions have done for one boy and the reaction in our city 
that recommends your organization to other parents of music 
students. 

“Tad Patton entered Baylor University last summer 
to begin pre-medic work. He overheard a music teacher say 
she wished she had someone to grade papers for her this 
winter. That gave Tad the idea to apply for a job in the 
music department this fall when he re-entered. He got 
together his nine certificates from the National Guild, his 
High School diploma from the Guild, and his High School 
certificate in Applied Music. The president sent him to see 
the head of the Music Department, who was so impressed 
he said: ‘You should be a music major with such a back- 
ground as that. CERTAINLY, ILL GIVE YOU A JOB!’ 

“He is assistant accompanist to Dr. Grove, makes out 
schedules, marks grades, etc., to help defray his expenses... . 

As a result, since the news of Tad’s success has reached 
back home, many mothers of music pupils in Wichita Falls 
are seeking to find out what Tab has had so their children 
may do likewise .... It takes time to prove the worth of 
the Guild but I really believe we are getting a good founda- 
tion laid that will stand lots of growth in Wichita Falls.” 

(TO BE CONTINUED) 


For Full Information, Write: 


National Guild, 1516 Palma Plaza, Austin, Texas 
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I am very hesitant to attempt to write anything for a musical 
publication. Only my high regard for the Editor, whose persistent 
appeal is irresistible, has caused me to succumb. 

My people went to Taylor County in the early eighties, and I 
grew up in a ranching community about ten miles from Abilene, now 
a thriving city of the West. The town site was laid off in the early 
part of that year. Indians had just left, and all the country was a 
vast, unfenced, and open range. In the midst of this environment, a 
few settlers built with their own hands a little 16 x 18 
box house which became the schoolhouse or temple of knowledge for 
the community. I was one of about 20 pupils who attended the first 
school. 

We got our introduction to music before and after the school 
opened. It was the song of the birds, of the wild animals, and of the 
yodelling cowboys. Many nights I have listened to the coyotes whose 
lonesome howls reverberated over the hills and valleys of a new and 
wild country. Occasionally, a vicious panther. would join the chorus. 
Other animals—such as the prairie dogs, wild turkeys, and bellow- 
ing cattle—gave their peculiar noises by day. Some one has said 
that music is only harmonized and synchronized noises. Truly, what 
one heard in that country during those days was a kind of music 
which thrills the hearts of even the disciples of Beethoven today! 

At school, we opened with songs in the morning and closed 
with more in the afternoon. Most of them were religious songs 
selected from half a dozen hymn books brought from the homes 
of the pupils. Usually, the songs were led by the teacher. Occasionally, 
one of the big boys was given the honor of leading. Often the 
harmony was destroyed by the ejaculations of one who couldn't 
carry a tune, but this unpleasantness was usually drowned by the 
high and loud tones of those who carried the tune triumphantly to 
the end. Soon we learned to sing other songs such as “Work for 
the Night Is Coming,” “Twinkle, Twinkle Little Star,” “Johnny, 
So Long at the Fair,”’ “Yankee Doodle,” and others. We even pro- 
gressed to the extent that some one attempted a solo of “Star-Spangled 
Banner,” but this was too complicated for our mass singing. One 
doubled-fisted boy was very popular at solos which he rendered 
dramatically in Spanish. These he had learned from Mexican sheep- 
herders. Church services were often held in the schoolhouse, and all 
people participated in the song service. But the youngsters did not 
like the selections because they were too old-timey and because they 
did not have the breath to give the drawls and vocal gyrations which 
their elders put into such songs as “On Jordan’s Stormy Banks I 
Stand,” and “I Am Bound for the Promised Land.”’ 

There came an occasional singing-school which was taught by an 
itinerant teacher. The money required was usually made by public 
subscription because any form of tuition would have left many of the 
best singers out in the cold. These singers taught the reading of 
sacred music by the old do, re, mi, system. Hymn books, containing 
either shaped notes or round, could be purchased from the teachers. 
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A democrat, Mason, Baptist, author 
philosopher, and West Texan, Dean E 
V. White, one of the Southwest's most 
highly respected educators, is naturally 
versed on any subject of interest to ex 
perts on Texana. Taking cognizance 
of this fact, in recent conversation, we 
aroused in him that nostalgia felt by 
the stranger far from home for the 
things that were dear to him in child 
hood, and prevailed upon our Texas 
Dean to reminisce some fifty years and 
to write for Southwesterners at large 
of his early music experiences in Abi 
lene, Texas, where he was reared. Ni 
story—fact or fiction—can be more 
deeply steeped in real lore than a nar 
rative of West Texas. No folk tunes of 
the immigrants mingled with merry 
singing and fiddle scraping of the early 
settlers are richer in content than folk 
songs of the West Texan and his cow 
boy. In the light of rich personal ex 
perience, we find no person more capa 
ble to give us this real story of musi 
in early days of West Texas as it af 
fected the average West Texas young 
sters than Doctor E. V. White, Dean 
of the Texas State College for Women 

Born in Louisiana, Dean White be 
came a Texan when a very young boy 
Crossing the state line at its south 
ernmost part, he entered Texas’ coast 
al praries, passed into the semi-tropi 
cal land dominated, Louisiana style, by 
lowlands and big landowners, and, be 
fore he was aware of a geographical 
change, he became an adopted son of 
the Lone Star State. Educated in the 
early Texas school system, he began 
teaching at the age of seventeen. Always a sturdy American, he became at this 
period of his life, a soldier in the Spanish-American War and served in the 
Phillipine Campaign of 1898-1899. An advocate of the theory of the old-timer 
who said, “Ef yo’ don't know whar yo’ is goin’, why is yo’ in sech a hurry? 
Dean White became a student and gradually won his educational status of 
today. He holds the B. S. degree from the University of Texas, the M. A 
degree from Baylor University, and the L. L. D. degree from Hardin-Simmons 
University. An able educator, Dr. White has served as principal and superin 





DR. E. V 


Dean of Texas State College for Women 


WHITE 


tendent of schools in Texas cities, as County Superintendent, and as State 
Inspector of High Schools in the Department of Extension of the University 
of Texas. Since 1915, E. V. White has served as Dean of the College and 


Professor of Mathematics of the Texas State College for Women 
that knowledge should be frankly communicated for the benefit of others, 
Dean White has tirelessly devoted his time and talent to the steady progress 
of the Texas State College for Women. Together with the President of this 
institution, he has helped to build the largest residential woman's college in 
the world—a Texas State Institution with membership in all the outstanding 
Associations of Senior Colleges of America 


Believing 


To know this Texas educator is to learn courage, sturdy independence, grit 
and precision of mind. The intelligent young college woman of today, tired 
of intellectual shams, may well find in this fearless dean and philosopher not 


so much a solution of her difficulties as a sane facing of them. More than 
40,000 girls have been guided in their educational careers by Dean White 

As an author, E. V. White has written a widely-used Mental Arithmatic, 
and is joint author of a popular High School and College Algebra. He has also 
made a Survey of Rural Schools of Texas and prepared and published an 
Historical Shetch of 7. 8. C. W. His writings in a lighter vein include Choco 
late Drops from the South and Folks Are Funny 

The Dean is known as an optimist and a witty conversationalist. A great 
story-teller, especially of the ‘‘darky,”’ his tales are of the common man who 
drinks too much, eats too much, loves and hates, laughs uproarously, and 
weeps in grief—they are the narratives of American life’ 

In this reminiscence on music in early days of Abilene, our Texa 
portrays courage and confidence in the Democratic way of life as 
heritage and feels that it is the songs of yesterday that today re 
faith in America, the land of the fre« , ; . 


Dean 
America’s 
create this 


y 
I 


Smart students would take books with round notes, dull ones with 
shaped notes. Every teacher possessed an old-time tuning fork so as 
to give the right pitch. When a new song was studied, singing by 
note would precede the singing of word. Classes would usually be 
held in the evenings for one or two weeks, depending on the gen- 
erosity of subscribers and on the condition of the teacher’s pocket 
book. The singing teacher stayed at homes in the community and 
often left between suns to avoid payment of loans negotiated from 
gullible patrons. Such masters generally departed for unknown fields 
and were never heard of again. But they left behind the legacy of 
teaching the same songs to all the people of the community. 


The sacred music thus learned was an excuse for singings con- 
ducted in private homes, and even at the schoolhouse, where young 
people of marriageable age assembled on Sunday afternoons. These 
were held in the better homes whose prosperity was indicated by 
the presence of the old-time organ, an instrument which inspired 
all singers, both good and bad, to louder and more vociferous tones 
Besides, the sacred songs were interspersed with various types of 
coquettish songs which melted the stubborn heart of the love-sick 
swain. Among the young men, loud singing was considered the best 
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singing because weaklings could not make themselves heard amid the 
vibrant overtones of the strong and robust. It was not uncommon 
for these songs to be timeless. Of course, the songs of young women 
did not require the quality of unrestrained loudness. 

Nor must I overlook the square dances and the play parties. 
The fiddlers for the square dance had imported such tunes as 
“Turkey in the Straw,” “Arkansas Traveler,” “Leather Breeches,”’ 
etc., and some of the performances were tainted with the frills of 
Mexican music absorbed from contact with Mexican cowhands and 
sheep herders. But there was real color put into the songs that ac- 
companied the play parties. The influence of the church was effective 
in these songs. As a rule, churches prohibited, under the penalty of 
exclusion, dancing that was accompanied by musical instruments, 
especially the fiddle. But no such restriction was placed upon the 
church people who danced in the play parties, to the singing of such 
hill-billy tunes as “Old Dan Tucker,” “Girl That I Left Behind Me,” 
“Old Joe Clark,” “Shoot the Buffalo,” “Buffalo Gal,’’ and a host 
of others. I never knew any of these songs, either words or music, 
to be printed—they were conveyed wholly by word of mouth. These 
were sung by participants who danced as they sang in unison. 
Often the wicked ones (non-church members) would put a few gym- 
nastic frills into the character of dancing (called cutting the pigeon’s 
wing) that were not becoming to those whose names were on the 
church rolls. The net result was that church influence encouraged the 
preservation of folk songs of the play parties. These parties were 
Held in homes of the community, and no invitation was necessary 
to attend them. Thus, they were the songs of all the people. 

Cowboy songs were favorites among country boys. They sang 
them while at work during the day and around the camp fires at 
night. Later, these songs were ably recorded by John A. Lomax 
and others. Hence, I shall not name them. As the country was 
later settled by farmers, folk music gave way to a different type, 
much of which was imported from other states. 

Well do I recall a bunch of cotton-pickers one still, fall morning 
as the one of the bellweathers chimed out a doleful tune to the 
following words: 

“Rings on her fingers, 

Corns on her toes; 

Prettiest girl under the sun— 
God O’Mighty knows.” 

Musical instruments during the time were few. Nearly all country 
boys could play the French harp (harmonica), and a few could 
liberate smothered and crazy noises with a Jew’s harp. The banjo 
and the guitar made occasional appearances. Every community had 
some one who could play the fiddle which was considered an instru- 
ment of evil because of its use at square dances. Pianos were few and 
far between, but the old pump organs were often used at the sing- 
ings previously mentioned. 

Let no one get the impression that I am ridiculing what I have 
been trying to say. As today and always, the music of that time was 
the expression of the souls of the women and men. It was the best 
that they had, and the best is the most we can expect. Crude as 
their music was, its influence on the lives of people was as potent 
as the finer art of today. God bless the memories. 
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When Easter Came to the New World 


(Continued from Page 4) 


and sovereign, Philip II of Spain, that when Easter came he called 
to the feast all who lived within twenty leagues of the monastery 
of San Francisco, which was located in the capital of New Spain 
in the Valley of Mexico; and that so many came that the spacious 
patio could not hold them all. Even the sick were brought in ham- 
mocks from seven or eight leagues or even further across the waters 
to join in singing ‘‘Christ the Lord is risen today. Hallelujah! Hallelu- 
jah!” And thus slowly, after thirty-five years of persistent labor, 
he went on in his letter, the chiefs and the people of the region had 
been brought to obey the laws of God and of the king and to celebrate 
this greatest of feasts of the Christian year—-Easter—with heartfelt 
devotion. 
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UNACCOMPANIED CHORUSES FOR WOMEN’S VOICES 
| , Suitable for “Use in Colleges 
| ‘ SSA, unless otherwise specified 
| Oct. No. Price 
Alleluia psallat (Alleluia let us sing). From ‘English Gothic Music’’, ed. by 
Dom Anselm Hughes and P. A. Grainger. 8898 12 
Angelus ad virginem (The Annunciation Carol). From ‘English Gothic Music’, ed. 
by Dom Anselm Hughes and P. A. Grainger 8903 16 
Bantock, G. Soul-Star!. 8865 10 
Barber, S. The Virgin Martyrs (SSAA) 8386 15 
Beata viscera (The Blessed Virgin). From ‘English Gothic Music’’, ed. by 
Dom Anselm Hughes and P. A. Grainger. 8979 12 
Harris, R. Whitman Triptych (Full) 8503 16 
Hernried, R. Hungarian Gypsy Dance. . 8819 12 
A song so sweet, so tender 8818 10 
Upon a morn. . 8820 10 
James, W. Hear my prayer 8943 12 
Priesing, D. M. Wild Swans (Full, Alto Solo) 8872 10 
Schuman, W. Prelude (Full, Sopr. Solo) 848 | .20 
Schuman, W. (Arr.) The Orchestra Song 9212 12 
Schuetz, H. Veni, rogo, in cor meum (Come, | pray thee, dwell within me) (SSAA) 898! .20 
CANTATAS FOR THE SPRING SEASON 
Schubert Rosamunde SATB 75 
SAB .60 
Bendall The Lady of Shalott SSA 40 
Cowen The Rose Maiden SATB |.00 
Denza The Garden of Flowers SSAA 75 
Rachmaninoff Springtide SATB .60 
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well as comprehensive exercises for technique, and Complete set | .00 
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coloratura singers. 
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TAMS Convention, Dallas, April 5 


TEXAS ASSOCIATION OF MUSIC SCHOOLS 


H. Grady Harlan 
‘Executive Secretary 


Paul van Katwijk 
President 


Paul van Katwijk Greets Texas Musicians in Open Letter 


February 20, 1944 
To the Member-School Representative of The 
Texas Association of Music Schools: 
Dear Friends: 

The date for our annual convention has been set for April 5, 
morning and afternoon, at the Adolphus Hotel. The Texas Association 
of Colleges is meeting at the same time and place and it has been 
our custom in the past to correlate our meeting to theirs. 

The program promises to be an interesting one. During the 
morning we will discuss the undergraduate curriculum in the schools 
of Texas. Dr. T. S. McCorkle will make a survey of the work and 
the discussion. During the afternoon, Dr. Wilfred C. Bain will do 
the same for the graduate curriculum of the School of Music. Any 
or all matters regarding the curriculum can be discussed and I hope 
that you will all come prepared to make your contribution to a subject 
vital to all. 

Dr. Umphrey Lee, president of Southern Methodist University, 
will address the membership at the luncheon hour. The T. S. C. W. 
Modern Choir under the direction of Dr. Wm. E. Jones, will furnish 
the music for this occasion. 

Dr. Wallace Clark will speak to the association on the “Advis- 
ably of securing Copyrights of Standard Orchestra Works Published 
until Now in Europe.” 

I hope that you can attend this convention. These are portentous 
times. We hope that the war is drawing to a close and the period 
immediately following the war will certainly require all our energy 
and all our preparedness. The coming convention ought to mean a 
great deal to us at this time. 

My best personal regards to you. 

Sincerely, 


Paul van Katwijk, President 


PVK:fh 





MODERN CHOIR OF T. S. C.W., UNDER THE DIRECTION OF DR. Wm. E. JONES 
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TMTA Convention, Dallas, June 20 


TEXAS MUSIC TEACHERS ASSOCIATION 
Fort Worth, March 10, 1944 
TMTA Members, Greetings! 

First in our thoughts for the next several weeks will be our con- 
vention, for which the date now is definitely set. We shall enjoy the 
hospitality of the Dallas association for a one-day streamlined meet- 
ing on June 20. 

A June convention date has proved so satisfactory for the large 
majority of our members for the past several years that we ars 
assured that no date could better serve our membership. The day 
is Tuesday, enabling many of our people who have church musica! 
duties to meet their services, and still be back at home in time for 
the universal Thursday night rehearsal. 

It was our pleasure to attend last week the monthly meeting of the 
Dallas association. They have chosen a rather unusual hour for their 
sessions, 10:30 on Wednesday mornings, but the representative at- 
tendance attested the practicability of the hour. Already there was 
talk of the convention plans, led by Mrs. James M. Sewell, the 
energetic head of the group, and Walter Romberg, local convention 
chairman. 

It is too early to be able to announce details of the program. We 
can only say that those who attended the one-day session at Houston 
last June, one of the most valuable programs every enjoyed by the 
association, will readily testify to the value of the shortened session 
So we ask that every member put down the date and plan now to 
be with us in Dallas. Aside from the value of the program items, 
you will enjoy seeing again some of your colleagues and old friends 
whom you may not have seen for months. 

Another item of interest. The Fair Park Casino series of Star-light 
Operas will have started, and our people may remain over to enjoy 
the operetta of the opening week, which our fellow commentator, 
John Rosenfield of the Dallas News, tells us will be “The Merry 
Widow.” 

I plan to attend the convention of the Music Teachers National 
Association in Cincinnati March 23-25, and shall give a report of that 
session in the next issue of the magazine. 

Our last word for the present: Please plan to meet us in Dallas 
on June 20. You can enjoy only a convention which you attend! 

Signed: E. CLYDE WHITLOCK 
Acting President. 
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The Texas Music Educators Asso- 
-iation will hold its Annual Con- 
vention in Waco, Saturday, April 
3, 19441 Headquarters will be at 


dotel Raleigh, located at 8th and 
Austin in Waco. 


Chief Warrant Officer Joe L. 
iaddon, Director 139th., Army 
sand at Ft. Bliss, Texas, reports 
hat everything is going well with 
is band. Joe was director of the 
rreat Lubbock Junior high school 
band for a number of years before 





OFFICIAL DIRECTORY 
OFFICERS OF THE 
TEXAS MUSIC EDUCATORS 
ASSOCIATION 
STATE OFFICERS 


Carl M. Cochran, 
Hearne 


President 


Lyle Skinner, V.-Pres., Band Chair- 


man, Waco 


Raymond T. Bynum, V.-Pres., 
Orchestra Chairman, Abilene 


J. Campbell Wray, V.-Pres., Vocal 
Chairman, Fort Worth 
D. O. Wiley, Secretary-Treasurer 
Lubbock 
REGIONAL OFFICERS 
Region I—R. C. Davidson, Band 
Chairman; Chairman, Plainview; 


M. J. Newman, Secretary, Canyon; 
Clyde H. Rowe, Orchestra Chair- 
man, Amarillo; Vocal Chairman 
not selected. 


Region II—Homer A. Anderson, 
Band Chairman; Chairman, San 
San Angelo; Herbert Preston, 


Orchestra Chairman, Abilene; 
Leonard Burford, Vocal Chairman, 
Abilene. 





Region III—Tirey A. Lee, Chair- 
man; Orchestra Chairman, 317 
Hillcrest, Waco: Robert L. Mad- 
dox, Band Chairman, Mexia; 
Frances Edmonds, Vocal Chair- 
man, Hillsboro. 

Region IV—L. H. Buckner, Chair- 
man; Band Chairman, Carlilse 
High School, Henderson; Floyd 
Weger, Orchestra Chairman, 
Paris; Vocal Chairman not select- 
ed. 

| Region V—Frank Hubert, Chair- 
' man; Band Chairman, Orange; 
| Cedric Seaver, Orchestra Chair- 
' man, Houston; Vocal Chairman 
not selected. 

Region VI—Jerome Zoeller, Chair- 

i man; Band Chairman, San An- 
tonio; Weldon Covington, Band 
Chairman, Austin; Dr. H. Grady 
Harlan, Vocal Chairman, San Mar- 
cos. 

Region VII—Ward G. Brandstetter, 
-hairman; Orchestra Chairman, 
Corpus Christi; Jerry Hoffman, 
Band Chairman, Alice; Vocal 
Chairman not selected. 

Region VIII—Chairman and Band 


Chairman, Gerald McGuire, Wink: 
Orchestra Chairman, Clyde Smith, 


by, San Benito; Band Chairman J. 
Richard Walker, Brownsville; 
Vocal Chairman Edward Hatchett, 
San Benito: Orchestra Chairman 
W. M. Russell, Harlingen. 


Ft. Stockton: Vocal Chairman, 
| Mrs. Sam V. McClelland, Odessa. 
| 
Region IX—Chairman Marion Bus- 
' 








D. O. WILEY, Secretary-Treasurer T.M.E. A. 





RAYMOND T. BYNUM 
Chairman Orchestra Division, T. M. E. A. 


Director Austin High School Band 

Director Abilene High School Band and Former State Band Director 
Orchestra Covey we 0 us e fe oO 9% 
Raymond Bynum has probably held the when the we dee et Sane ae low 
same job at the same place longer than any ebb, indeed. He started out with a nucleus 
high school director in Texas. He started a of sixteen players that played only a little 
little band at Abilene high school back in ind from that he has developed bands that 
the days when a school band was an oddity, were National winners two different times 
nursed it along over a period of years, and Probably the outstanding sections of the Aus 
finally ——_ it into one of Texas’ out tin bands have been the superb brasses that 
standing bands. Too much credit cannot be sounded like a large organ on the field when 
given Mr. on for the influence that his the band marched. Mr. Covington's work. now 
bands have had in the developing of school that he has lost most of his assistants, begins 


bands in West Texas. 


entering the service in the fall of 
1940. 


Marion B. “Little Mac’’ McClure, 
former director of the now defunct 
Cowboy Band of Hardin-Simmons 
University band, is a Lieutenant 
and Special Service Officer in the 
Solomons area now. We hear from 
him through a former student of 
ours, Capt. Robert Staney McCar- 
ty, who is a Chaplain in the same 
area. 


Dick White is probably the only 
jobber and retailer in the country 
to turn his repair shop into a full 
fledged war factory. We visited his 
place in February, and found more 
machines and gadgets than we 
thought could be in Texas! Dick is 
the genial President of the H. N. 
White Co, of Texas. Burgess Brown 
is the production manager there 
now. 


Our Sustaining Membership now 
includes the following firms: B. E. 
Adair Music Co., Lubbock; Ault 
Music Co., Fort Worth; Carl Fisch- 
er, Inc., Suite 637 Wilson Blidg., 
Dallas; Boosey - Hawkes - Belwin, 
New York; H. N. White Co. of 
Texas, Abilene; Southern Music 
Co., 


San Antonio; Charles Parker 


early 


Music Co., Houston; Neil A. Kjos 
Music Co., Chicago; Gamble Hing- 
ed Music Co., Chicago; C. G. Conn, 
Ltd., Elkhart, Ind.; Whittle Music 
Co., .Dallas. 


Elmo Low, former director of 
the Laredo high school band, is 
now a Red Cross director for the 
armed forces. He has a wandering 
commission to supervise and teach 
special swimming courses and first 
aid in all the Southern part of the 
U. S. 


Clyde H. Rowe is now directing 
the Amarillo Golden Sandie 
and orchestra. 


band 


Alto Tatum, director of the 
Gladewater high school band, and 
Secretary of Region IV, reports an 
interesting meeting of his Region 
at Kilgore on Sunday, February 20. 
Region IV is now planning a Con- 
test for April 21st., to be held at 
Gladewater, reports L. H. Buckner, 
chairman. 


“Chief” R. C. Davidson, director 
of the Plainview high school band 
and chairman of Region I, is hav- 
ing a contest for the southern half 






A Page From The T. M. E. A. Secretary's Note Book 





























































WELDON COVINGTON 


ind ends late 





CHARLES SANFORD 


ESKRIDGE 





Director Lubbock High School Band and 

Orchestra; Former President T. M. BE. A 
Sanford Eskridge started his band career 
it Monahans, moved to Wink after a few 
years, and from there went to Lubbock in 
1939. While at Wink, Mr. Eskridge had an 
outstanding band, and once won first di 
vision in the Regional National. Going to 
Lubbock, he continued his fine work, and, 
until the contests were temporarily suspend 






ed on account of the War, the Lubbock high 
school bands were potent factors in the 
National contests 
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of Region I in Plainview May 12, 
or thereabouts. 


George Rucker reports the sale 
of over $170,000.00 worth of bonds 
and stamps at his February 4th 
Victory Concert in the Bowie high 
school auditorium. 


The Texas Tech Concert Band 
gave its first of a series of late 
Winter and Spring concerts Sun- 
day afternoon, Feb. 27, in the Tech 
gymnasium. These concerts draw 
well, and are always on a high 
musical plane. There are still 80 
members (all civilians) in the 
Texas Tech band, and the instru- 
mentation is still good. 


Dr. Lawrence W. Chidester, band 
director, and Floyd Graham, 
orchestra director at North Texas 
State Teachers College, have sent 
your correspondent some interest- 


ing programs given recently by 
their respective organizations 
They have both maintained a high 
degree of efficiency in their organ- 
izations, and both carry good in- 
strumentation. 


Baylor University is reviving the 
Golden Wave band after a lapse 
of a year or more. 


Jacques Nonce, who had been 
at Crane the past several years, 
is planning to retire to his farm 
near Hico next year. Our guess 
is that Jack will be back at Crane 
turning out his usual well taught 
bands when fall comes around. 


D. W. Crain and his Abilene 
Christian College Band is now giv- 
ing a weekly series of broadcasts 
from the Abilene station. We heard 
one on February 18 that sounded 
very good. 





WM. E. 


Musicologist 


JONES, Mus. D. 
TEACHER OF SINGING 


Director Department of Music 
TEXAS STATE COLLEGE FOR WOMEN 
Denton, Texas 


Conductor 
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up-to-date music study 


cultural advantages. 


may also be earned. 


be in the mails soon. 








St. Louis Institute of Music 


SUMMER SESSION 
June 16 to July 28, 1944 


The Session affords six weeks of inspirational, modern and 
concerts by Gottfried Galston, head 


of the piano department of the Institute 


Special courses leading to Certification, offered to Progres- 


sive Series teachers and enrolled students. College credits 


Registration begins on June 16 


first time on June 19. The Summer Session bulletins will 


St. Louis Institute of Music 
ST. LOUIS, MO. 





and many other 





and classes meet for the 
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All Over the World They’re Singing and Playing 


“UNITED NATIONS FOREVER” 


MARCH-SONG OF THE UNITED NATIONS—By THoRNTON W. ALLEN 


FEATURED— 
At Madison Square Garden, New York, at Mme. Chang Kai-Shek Rally 
At Madison Square Garden, New York, opening 1944 Red Cross Drive 
By Life Magazine in ‘‘Know Your United Nations’’ National Campaign 
At Radio City Music Hall, New York, with Full Chorus and Orchestra 
As the Official Song at the United Nations Exhibit in Chicago 
On United Nations Programs Throughout United States and Abroad 


Sheet Music (with words in six languages), Price 50c 
Full Orchestra (Maurice Baron arr.), $1.50. 
Full Band (Paul Yoder arr.), $1.00. 


67 West 44th Street 

Thornton W. Allen Companysiw fore Ve 

Send for New Catalogues of Patriotic and College Songs and Marches 
“If It’s College Music, Ask Allen” 











Oscar GF. “Fox 
Song “Writer 
(Composer: “Che Hills of Flome” 











Teaching Material for Piano 
By ADA RICHTER 


MY PIANO BOOK 


Part One Part Two 
This attractive method can be used for the first instruc- 
tion of the child of six to eight years, or as a bridge from 
any kindergarten method studied by younger children. With 
engaging content and clarity of presentation as outstanding 
features, it sustains interest from the first pages to the last. 
It preceeds from the simplest preliminaries to the study of 
small exercises, imaginative pieces, familiar tunes, and the 
first scale work. Test questions are included in each book. 


Price, each part, 50 cents 





STUNTS FOR PIANO 


A Very First Exercise Book 


This useful little book introduces some important ele- 
mentary work. Intended to overcome the average child’s 
aversion to technical pursuits, it covers necessary funda- 
mentals in this field. Each of the eighteen exercises in title 
hints at its own purpose, and attractive illustrations ac- 
centuate the play element involved. 


Price, 60 cents 


THEODORE PRESSER 


1712 Chestnut Street, 


CO. 
Philadelphia |, Pa. 
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The biennial meeting of the Music Educators National Conference 
recently held in St. Louis, (March 2-9) included some 1500 mem- 
bers in working units of many kinds. Thirty-two committees on 
various phases of music education which had been working by 
correspondence for several months came together for discussion 
and formulation of reports looking ahead to the challenge of years 
to come. These reports will take the place of a yearbook and can 
be secured from M. E. N. C. headquarters, 64 E. Jackson Blvd., 
Chicago. 

The various sessions for the main body of the Conference brought 
together leaders in various fields. The emphasis was not, as in past 
years, On music alone, but on music as one of several interrelated 
communicative arts, and two general sessions were devoted to the 
“federation” of those arts English, modern languages, speech, 
journalism, art, music, audio-visual education, and radio. 

Contemporary music had its day in court. Outstanding choral and 
instrumental conductors from across the country formed a Conference 
Teachers Chorus and an Orchestra, and while at Conference these 
groups prepared three programs of new music of American Com- 
posers, all suited for use with school groups. A number of these 
composers were in attendance throughout the week—-Virgil Thomson, 
Roy Harris, Elie Siegmeister, Henry Cowell, William Schuman and 
Rene Amegual from Chile, and Roque Cordero of Panama. 

A distinctive feature of this, the best of all Conferences, was the 
opportunity for everyone to participate in fine music making. Frank 
Luther led the Conference in singing charming and little known 
folks songs—among them “There, Rattler, There’, which is almost 
identical with “Pistol Packin’ Mama”. Another general session was 
given over to a Bach Choral Clinic conducted by William S. Drinker, 
distinguished Philadelphia lawyer who has been host for several 
years to a group of a hundred or more who gather regularly on 
Sunday evenings at his home to sing Bach. Mr. Drinker (brother 
to Catherine Drinker Bowen, of many books on musical subjects) 
has developed an inexpensive process of reproducing scores and has 
furnished new, fine translations for many Bach and Brahms works. 
At this session we sang Bach motets and chorales, and all present 
were glad to learn that these scores, unobtainable from any other 
source, may be rented on a membership basis. The catalogue of 





MARY HARDIN-BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
WALTER GILEWICZ, Mus. D., DIRECTOR 
PRE-WAR PRICES PREVAIL 


PIANO: Walter Gilewicz, Julia Belle James, Mildred Brust. 
VOICE: Maxine Fisher, Hattie Woodruff Hillyer. VIOLIN and 
WIND INSTRUMENTS: Tula Kinger. HARP: Maxine Fisher. 
CELLO: Sarai Mohler. THEORY and SCHOOL MUSIC: Bonita 
Wells, Mildred Brust, Sarai Mohler. 


Chapel Choir, Chorus, Orchestra, String Ensemble, Piano Nor- 
mal, Piano Ensemble, Organ’ available. 


For information address: Gordon G. Singleton, Ph. D., President 
Belton, Texas 


Report of The Music Educators National Conference 


MARION FLAGG 








PIANO TEACHERS OF TEXAS 


Are Cordially invited to 
PRESENT THEIR PUPILS 


in the 1944 
National Piano Playing Auditions 
by the 


NATIONAL GUILD OF PIANO TEACHERS 
Write for Syllabus 





1516 Palma Plaza, Austin, Texas 
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MARION FLAGG 


Director of Music Education, Dallas 
Southwestern Delegate, N.M.E.A. 


these works which is constantly growing can be secured by sending 
10¢ to the Drinker Choral Library at the Westminister Choir School, 
Princeton, and copies of any work desired may be secured from the 
American Colleges Association Arts Program, 19 E. 44th St., New 
York City. The membership fee is $10.00 per year, and copies needed 
are available at 2 - 5¢ per copy replacement fee, and transporta- 
tion charges. 

Two gems from Mr. Drinker: “Any intelligent boy or girl can 
learn to read music in one semester’. “Too many musical people are 
musically illiterate.” Apparently the one thing necessary for com- 
plete enjoyment in Bach is the ability to read him! 

The event that rocked the Conference however was provided by 
Bob Shaw, Fred Waring’s choral director. Mr. Shaw has no inhibi- 
tions, and no patience with anyone else’s inhibitions. After a four- 
hour rehearsal he held with the entire conference for the NBC 
broadcast“ America, I Hear You Singing”’ there was nothing remotely 
resembling an inhibition found lurking anywhere. This reporter missed 
rehearsal and broadcast, but had no difficulty understanding why 
the Conference was still rocking on its heels, when the recording 
was heard. It was magnificent singing and magnificent music, even 
if the Battle Hymn of the Republic was discovered to be, not a 
spiritual, as some insisted(!) but the majestic march of a great 
people into a brave new world 

“Widening Horizons in Music Education” the theme of the 1944 
Conference as set up by our remarkable and inspiring president, 
Lilla Belle Pitts, gave a mighty stretch to all imaginations and after 
a week’s unfolding development, sent members away with faith and 
joy in the challenge ahead 

The Southwestern Music Educators Conference, meeting in odd 
years, was slated for Dallas on March 9, 10, 11, and 12, 1945. Five 
states are included in our division and the conference plans a program 
worthy of the support not only of the host state, Texas, but of all 
the other four. The president of the Southwestern Division, Miss 
Gratia Boyle, Wichita, Kansas, and her state representatives welcome 
all suggestions as to topics for discussion, demonstrations, or pro- 
grams to be given. State representatives are: Arkansas, Mrs. Ruth 
Klepper Settle, Little Rock; Colorado, Herbert K. Walther, Amache; 
Kansas, Catherine Strouse, Emporia; Missouri, Norman H. Falken- 
haimer, University City; New Mexico, Carl Jacobs, State College: 
Oklahoma, Chester L. Francis, Oklahoma City; Texas, Wilfred C 
Bain, Denton. 

Peg those dates now! 


March 16 - 19, 1945 and plan to come! 
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A SURVEY OF AMARILLO MUSICAL ACTIVITIES 


We present with pride in this issue of The Southwestern Musician, 
an outline of the musical activities of Amarillo. From time to time 
we shall give similar surveys covering the musical acitivities of other 
outstanding cities of Texas. THE EDITOR 


MUSICAL ACTIVITIES IN AMARILLO PUBLIC 
SCHOOLS 


CLASS INSTRUCTION 


Music Appreciation: Elementary Grades, one to six; Junior High 
School, seventh, eighth and ninth grades; Senior High School, no 
special classes given with chorus, band and orchestra. 

Instruments: Not in all schools, elementary grades fourth, fifth and 
sixth; Junior High School, seventh, eighth and ninth grades, in all 
schools; Senior High School, beginners’ band. 

Singing: Elementary grades one to six; Junior High School seventh, 
eighth and ninth grades; Senior High School, choral — A Capella 
chorus. 


OTHER SPECIAL PROJECTS 


Harmonic Bands: Elementary grades, in some schools. 
Rhythm Bands: Elementary grades one to three. 


ORCHESTRAS 


Mixed: Elementary grades, fourth, fifth and sixth; In two Junior 
High Schools; Senior High School. 


GLEE CLUBS OR CHORUSES 


Mixed Voices: Elementary grades fourth, fifth and sixth; Junior 
High School seventh, eighth and ninth grades; Senior High School 
A Capella (two choirs including 60 voices, do both A Capella and 
mixed choral work). 

Boys’ Voices: Elementary grades, fourth, fifth and sixth; Junior 
High School seventh, eighth and ninth; Senior High School, no 
special boys group at present. 

Girls’ Voices: Elementary grades, fourth, fifth and sixth; Junior 
High School, seventh, eighth and ninth grades; Senior High School, 
Choral. 


BANDS 


Bands: In two Junior High Schools; Beginners and Senior Band in 
Senior High School. 


SUMMARY OF MUSICAL ACTIVITIES, AMARILLO 
PUBLIC SCHOOLS 


Seven grade schools have orchestras. Several schools have Tonette 
and pre-band groups. All students in the seventh and eighth grades 
take music——either general music or instrumental—beginners, orches- 
tra, band all Junior High Schools have A Capella choirs. Sixteen 
Elementary Schools in seven of these schools there is a full time 
music teacher, in the other nine of these schools the music teacher 
gives instruction on other subjects along with music. There are nine 
music teachers in the three Junior High Schools—eight of these 
carry full time music schedules. There are two full time music 
teachers in the Senior High School. 

All children in grades one through the eighth have music training. 
In Junior High children are allowed to elect either General Music or 
Instrumental Music. 


AIMS AND OBJECTIVES OF MUSIC IN THE 
AMARILLO PUBLIC SCHOOLS 


GERTRUDE ELLIKER, M. A. Supervisor of Music in the Amarillo 
School System 

To develop an abiding love of music, which will remain with the 
child after school days, enriching his home and community life. 

To develop responsiveness to music by listening, performing, and 
creating through muscular, emotional, and intellectual response. 

To develop right attitudes toward, keen interest for, and broadening 
experiences in music development. 


PHILOSOPHY OF MUSIC EDUCATION IN 
AMARILLO PUBLIC SCHOOLS 


We feel our children should be brought into harmonious contact 
with music—not as a task, a discipline, or a promise of later pleasure, 
but as a present joyful enrichment of their own lives. 

Since education is the development of a capacity for growth, and 
since the child’s education does not stop at the end of his school days, 
we are not so concerned about the amount of subject matter he can 
cover. We know that if we can establish right attitudes and stimulate 
music activity in real and vital things, we have given the child tools 
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with which he can make of himself a sincere and thoughtful work- 
man. 

We have tried in our Music Course of Study to correlate our work 
in music with the children’s other school work, contributing toward 
the enrichment of these other areas of learning whenever there is 
opportunity to do so. We try to strike a proper balance between 
music as enrichment and music for its own sake. This set-up makes 
music a functional thing rather than an isolated art, and gives it 
an important part of every day living. 

Singing is the universal medium of musical expression; so in our 
schools we try to provide the correct use of the singing voice, caring 
for it from its first use through its changes and development into 
maturity. 

We try to provide for ability to sight read, for we feel that a child 
must be able to do some sight reading to get the maximum pleasure 
from his music. 

We give opportunity for instrumental experience with rhythm 
bands, pre-bands-ein the primary grades, and band and orchestra in 
the intermediate and junior and senior high school. 


Since the majority of people are unlikely to be creators or perform- 
ers of music but are entitled to have and appreciate it, and since 
appreciation of music is dependent upon contact with good music 
and upon training in musical judgment and discrimination, our schools 
provide opportunity to hear much good music. Musical taste is a 
matter of growth, dependent upon increasingly frequent contact with 
finer things. Therefore, we try to give our children as many contacts 
listening to good music as possible. 

Our children are encouraged to create their own songs and rhythms. 
We use the creative approach in teaching all our music; for the crea- 
tive approach stresses individual reaction, freedom, acceptance of 
responsibility, and adaptation to new conditions. 

All in all, the music program in our schools is considered a pro- 
gram of activity and opportunity. We are not only developing poten- 
tial musicians, but are doing our part to aid in carrying out the demo- 
cratic ideal, which is to help all children find maximum enjoyment and 
development in music. 


MUSIC TEACHERS OF AMARILLO PUBLIC 
SCHOOLS 


Director of Music, Amarillo Schools, Miss Gertrude Elliker 
SENIOR HIGH—Mrs. William Evans, Choir, Choral 2 Choirs 
enrollment 77 and 88, Choral, enrollment 150. Clyde H. Rowe, Band, 

enrollment 100, Orchestra enrollment 30. 

JUNIOR HIGH—Central: Miss Gertrude Elliker, Music; Mrs. Louise 
McCluney, Band enrollment 65, Orchestra enrollment 45; Miss Loveta 
Reed, Music, Choir enrollment 50; Miss Madelyn Robinson, Music, 
Choir enrollment 51. Horace Mann: Mrs. Henrietta Dalby, Music, 
Choir enrollment 50; Substitute Teacher, Music, 4 classes. Sam Hous- 
ton: Mr. Charles V. Eads, Band enrollment 50, Choral enrollment 50; 
Mrs. Helen McNeil, seventh, eighth Music. 

ELEMENTARY GRADES—Alice Landergin: Miss Ada Marie 
Easley; Dwight Morrow: Mrs. Vivian Doherty; Forest Hill: Miss 
Hulda Horst; Glenwood: Mrs. Ross Larsen; Humprey Highland: Mrs. 
Vera Etta Whitten; Johnson: Miss Noma Jane Carter; Horace Mann: 
Miss Mary Roberts, Orchestra, Mrs. McCluney (Director); Margaret 
Will: Mrs. Ruby Rawlings, Orchestra; Lee Bivins: Miss Martha 
Strain; McKinley: Mrs. Dolly Pendleton, Orchestra; Pleasant Valley: 
Miss Marcille Burleson; Sandborn: Miss Virginia Wickes, Orchestra; 
San Jacinto: Mrs. Lauream Robertson, Orchestra; Summit: Mrs. 
Marguerite Cleghorn; Wilson: Mrs. J. B. Parrott,Orchestra; Wolfin: 
Miss Norris Louise King, Orchestra. 


PRIVATE MUSIC TEACHERS 


Approximate Number of Men teaching Piano 1, Voice 2, Organ 1, 
Brasses 1. Approximate Number of Women teaching Piano 27, Voice 
3, Viola or Violin 2, Organ 3, Cello 1, Woodwinds 1, Brasses 1. 
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Announcing the Publication of STUDENT'S HANDBOOK 
for Entrants in the 1944 
NATIONAL PIANO PLAYING AUDITIONS 


sponsored by the 
National Guild of Piano Teachers 


1516 PALMA PLAZA AUSTIN, TEXAS 
WRITE FOR FREE COPY 
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AMARILLO MUSIC TEACHERS ASSOCIATION 


The Amarillo Music Teachers’ 





° Association, which is the oldest 


organization of music teachers 
in the city, was formed to furth- 
er music professionally and to 
promote unity of purpose. The 
Association slogan is: “Sys- 
tematic music study leads to de- 
finite accomplishments which 
result in intelligent listeners, 
accomplished performers, useful 
composers, and appreciative lis- 
teners.”’ Meetings of the Asso- 
ciation are held monthly, at 
which time interesting programs 
on various music subjects are 
given. 


The Association has sponsored 
the Applied Music credit plan of 
the State Department of Educa- 
tion and pupils of its members 
are working for school credit. A 
recent project has been the dis- 
tribution of a message to every 
school teacher in Amarillo giv- 
ing an outline of the plan as 
recommended by the State De- 




















partment of Education. The 
work of all members of the As- 
sociation is State accredited. 


MISS ARDATH JOHNSON 
President A. M. T. A. 


The present officers are: 
President, Miss Ardath Johnson. 
Vice-President, Mrs. E. A. Pascal. 
Secretary, Mrs. Elizabeth Spegall Morris. 
Treasurer, Miss Millicent Lahm. 
Press Reporter, Mrs. Gertrude McDaniel. 
Parliamentarian, Mrs. Howard Lauder. 


RESUME OF FACULTY AND COURSES OFFERED 
IN PRIVATE MUSIC SCHOOLS AND 
COLLEGES OF AMARILLO 


AMARILLO COLLEGE—Folsom D. Jackson, Voice, Director of De- 
partment; Russell C. Curtis, Piano; Robert L. Barron, Violin; H. L. 
Robinson, Theory. COURSES OFFERED—Theory—Harmony, Key 
Board Marmony, Music Appreciation, Public School Music, Conduct- 
ing, Sight Singing and Ear Training, Applied piano, voice, violin. 


MUSICAL ARTS CONSERVATORY of West Texas, Gladys M. 
Glenn, President; Piano: Beckie Reeder Arnold, Bonnye Beth Baker, 
Nova S. Bair, Mildred M. Bolster, Idelma Conoley, Russell C. Curtis, 
Gladys M. Glenn, Ardath Johnson, Florence M. Vineyard; Voice: Mrs. 
E. A. Paschal, Lucy May Ratliff, assistant; Donna Jeane Autry, ac- 
companist; Wind Instruments: Hall Axtell, L. F. Borden; Cello: Eva 
Layton, Hall Axtell; Violin: To be applied; Summer Guest Instruc- 
tors: Leo Podolsky, Piano; Cameron McLean, Voice; Jean Warren 
Carrick, Piano Methods—-Dunning System; Robert Louis Barron, 
Lecture Course on the Symphony; Dancing: Florence Whittington; 
Speech: Thelma Allen Martin; Theoretical Cowrses taught by differ- 
ent above named faculty members. 


PREPARATORY DEPARTMENT~—Musical Kindergarten Theoreti- 
cal Courses: Preparatory covering from three to four years; Junior 
High School from three to four years; Senior High School about three 
years culminating with conservatory diploma. Applied Music to the 
extent or requirements of National Association of Music Schools for 
Freshman College entrance requirements. 


COLLEGE DEPARTMENT—Theoretical Courses: Harmony, Mod- 
ern Harmony, Counterpoint, Composition, Orchestration, Key Board 
Harmony, Sight Singing, Ear Training and Dictation, Conducting and 
Score Reading, History of Music, Survey of Musical Literature, Anal- 
ysis of Song Literature, Eurythmics; Cultural Courses: Church Music, 
Analysis and survey of Opera, Psychology of Music, Critical Analysis 
of Music, Music Appreciation; Methods Courses: Special courses in 
public school music offered periodically for convenience of teachers in 
Amarillo School System, Piano Methods for teachers; Applied Music 
to the extent of 38 hours in a major with recital requirements for 
students working towards a B. Mus. degree. 


WEST TEXAS STATE COLLEGE—Music Department, Canyon 
and Amarillo; Wallace R. Clark, Voice, Director; Pauline Brigham, 
Piano; Hershel Coffee, Violin; Houston Bright, Voice; C. E. Strain, 
Band Director and Instrumentation. 

Theoretical Courses: Elementary Theory, Theory, Solfege, Public 
School Music Methods, Advanced Harmony, History of Music, Four 
year applied music to extent of requirement of student’s program. 


ST. MARY’S ACADEMY—tTheoretical courses taught in prepara- 
tion for high school credits in applied music. 
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CIVIC ACTIVITIES BOOKED FOR SEASON 1943-44 


SOLO ARTISTS 
Percy Grainger, pianist by 
October. 


Amarillo Philharmonic Orchestra in 


Alexander Borovsky, pianist by Civic Music Association Nov. 22. 
Mack Harrell, Metropolitan Opera Baritone by Civic Music Asso- 


ciation March 8. 


ORCHESTRAS 


Amarillo Philharmonic Symphony Orchestra, Robert Louis Barron, 


Conductor in concert: 


October ist with Percy Grainger soloist, in the Greig Concerto. 
November 23 with Albert Spalding soloist, in the Caesar Franck 


Concerto. 


January 21 with Lillian Stephens soprano, as soloist 
March 29 orchestra concert with no soloist. 
May 14 with Alex Templton as soloist, in the Hungarian Fantasy 


by Liszt. 
Amarillo Junior Symphony, 


Robert Louis Barron, Conductor and 


Cleta Linda Holland as assistant conductor: 
February 14 with Jane Holt soloist in first movement of the Mozart 





ROBERT LOUIS BARRON 


Conductor Amarillo Philharmoni 


Orchestra 


CHORUSES 


D minor concerto for piano and 
Lynn Paul trumpet soloist with 
orchestra. 

February 14 with soloist to be 

chosen through contest to come 
up prior to concert in the play- 
ing of the Kinder Concerto by 
Haydn-Robyn. 
(NOTE: In the two junior sym- 
phony concerts local talent of 
primary grouping and advanc- 
ed grouping contest for the op- 
portunity as soloist with, the 
orchestra. The music teachers 
in this section are particularly 
pleased with this arrangement 
as it proves an incentive to pu- 
pils. Each pupil who enters the 
contest is guaranteed one re- 
hearsal even though they may 
not be the winner of the con- 
test. In this way pupils get the 
experience of playing with the 
instruments before they are 
ready for public solo appear- 
ance. In other words the orches- 
tra proves a training ground 
Mr. Barron has the patience of 
Job with these young aspirants 
too) 


Feb. 2, The Don Cossack (Sergi Jarnoff) Chorus and Dancers by 


Civic Music Association. 


OPERAS 


The Mozart Junior Opera Society presented “Bastien and Bastienne” 
by Mozart under the direction of Mrs. Robert Wilson with the assist- 


ance of Mrs. Ruth Robbins Bradford. 


The Philharmonic Club presented excerpts from “Aida” by Verdi 
directed by Mrs. R. W. Adams and is presenting this spring excerpts 
from “La Boheme” by Puccini under direction of Mrs. R. W. Adams 


and Mrs. E. A. Paschal. 


ENSEMBLE 


The Salzedo Concert Ensemble 


March 20th. 


SOLO RECITALS 


by Civic Music Association 


By local talent which approaches professional performance have 
been given by a number of advanced students at the Army Air Field, 
U. S. C., and in the recital halls of the Amarillo College, Amarillo 
High School and the Musical Arts Conservatory. 


ARTISTS LIVING IN THE CITY WHO FREQUENTLY 
APPEAR IN PUBLIC CONCERTS AND RECITALS 


NAME OF ARTIST 
Ardath Johnson, pianist 
Beckie Reeder, pianist 
Russell C. Curtis, pianist 
Robert Louis Barron, violinist 
Mrs. E. A. Paschal, soprano 
Elizabeth Parham 
Irving Ilmer, violinist 


Mrs. R. W. Adaims, soprano 


Margaret Harris Heiny, pianist 


SPONSORED BY 

Musical Arts Conservatory 
Musical Arts Conservatory 
Amarillo Junior College 
Mrs. Sam L. Seay 
Musical Arts Conservatory 
Different Organizations 
Musical Arts Conservatory and 

Amarillo Army Air Field 
Local Organizations 
Different Organizations 
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MISS MILLICENT LAHM 
Treasurer A. M. T A 


LOCAL CLUBS OR STUDY GROUPS 
ORCHESTRAS 
Amarillo Philharmonic Symphony Orchestra, Robert Louis Barron, 
Director. 
Mr. Don Hughes, 1801 Harrison, President. 
Mrs. Howard Lynch, 1000 Western, Business Manager. 
Mrs. W. S. McClung, Treasurer. 
Mrs. Robert Louis Barron, Secretary. 


Amarillo Junior Symphony Orchestra, Robert Louis Barron, Direc- 
tor, Mrs. Cleta Linda Holland, 1907 Taylor Street, assistant 
director. 

CHORUSES 
The Philharmonics of the Philharmonic Club, Mrs. J. W. Sanders, 


Director, 2400 Hughes. 
The MacDowell Chorus of the MacDowell Club, Mrs. J. W. Sanders, 
Director. 


FEDERATED MUSIC CLUBS 
SENIOR: 
The Philharmonic Club, Mrs. Joe Shields, 403 Forest, President. 
The Harmony Club, Mrs. V. L. Hickerson, 3607 Tylor, President. 
The MacDowell Club, Mrs. M. L. Fuller, 2044 Hayden, President 
JUNIOR: 
The Junior Harmony Club, Mrs. J. E. Montgomery, Director; Mrs. 
R. B. Bechtel, Assistant Director. 


NON-FEDERATED: 
The Mozart Society, Miss Grace Hamilton, 1609 Tyler, President. 


RADIO STATIONS 


K.G.N.C. (NBC Station-Red Net Work) 
Very few programs of local origin. 
3ig Programs include: Voice of Firestone, Telephone Hour, 
Westinghouse, Hour of Charm, Album of Familiar Music, 
Manhatten Merry-Go-Round, Symphony at four Sunday af- 
ternoons NBC, The Army Hour, Fred Waring, Many many 
name bands. 


K.F.D.A. (Mutual and Blue Net Work) 

Metropolitan Opera, Metropolitan Audition of the Air, Boston 
Symphony, What’s New (RCA), Philco Radio Hall of Fame, 
Minstrels-Harpsichordist, Morton Downey, Luncheon with 
Lopez, Spot Light Bands, Little Jack Little (Treasury Dept.), 
Lower Basin Street Ensemble, Musical Steel Makers, Many 
many programs of semi-classic music by name bands. Very 
very few programs of local origin. 


UNITED STATES ARMY POST 


AMARILLO ARMY AIR FIELD is stressing singing on the march, 
and the special service officer, Sgt. Kenneth Johansen, states that 
the aim is to make the field a singing field. Much attention is given 
group singing, community song fests, group singing in the squadron, 
and certain parts of class periods are alloted to learning to sing. 
Believing that singing is an expression of spirit, and only spirited 
men can win a war, singing on the march is regarded an important 
piece of business in the training of the Amarillo Army Air Field 
soldier. 

There are two 28 piece bands-——the 50lst army band under the 
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direction of Warrant Officer Guy L. Stone, and the 530th army band 
under the direction of Warrant Officer Dayton W. Palmer. A dance 
band of 12 pieces under the direction of Corporal Dom Geraci and 
a glee club of 12 voices under the direction of Corporal Harold John- 
son are constantly appearing in various capacities at the field and 
in the city of Amarillo. The dance band plays for all the dances. The 
band gives regular concerts at the city auditorium and at the U.S.O. 
which are attended by many local music lovers as well as the men 
from the field. 


MUSICAL ACTIVITIES IN THE CHURCHES 


ASSEMBLY OF GOD—WMixed Choir; Paul Coxe, 
Emmitt Grimes and Loraine Suggs, Organists. 

BUCHANAN STREET METHODIST—Senior and Junior Choir; Mrs. 
Lloyd Jones, Jr., and Carmen Ulm, Sr., Directors; Mrs. Geo. 
Colling, Organist. 

CATHOLIC—Junior Choir; A. H. Gau, Director; 
and Barbara Motch, Organists. 

CENTRAL CHURCH OF CHRIST—Palmer Wheeler, Director. 

CENTRAL PRESBYTERIAN— Senior and Junior Choir; Eloise Gib- 
son, Director; Mrs. J. Francis Brown, Organist. 

CHURCH OF THE OPEN BIBLE—Junior Choir; 
Director, Organist. 

ELWOOD PRESBYTERIAN—Senior and Junior Choir; Mrs. Hal 
Sullenberger, Director; Margaret Jones and Mrs. A. C. Harp, 
Orpanists. 

EPISCOPAL—Senior Choir, Nellie D. Erhard, Director and Organist. 

FIRST BAPTIST—Senior and Junior Choir; John Josey, Director and 
Organist. 

FIRST CHRISTIAN—-Senior and Junior Choir; 
rector; Leta Crudgington, Organist. 

FIRST CHURCH OF CHRIST SCIENTIST—Elizabeth Parham, Di- 
rector; Janet M. MeNeil, Organist. 

FIRST CHURCH OF THE NAZARENE—Junior Choir; 
Yates Director; Jewel Stimpler, Organist. 

FOUR SQUARE GOSPEL—Senior and Junior Choir; Rev. and Mrs. 
Floyd V. Bailey, Director and Organist. 

FUNDAMENTAL BAPTIST—Senior and Junior Choir; 
Henderson, Director; Opal Hollingsworth, Organist. 

LINE AVENUE BAPTIST—Senior and Junior Choir; Gordon Clif- 
ford, Director; Mrs. Curtis Walker, Organist. 

LUTHERAN—Senior and Junior Choir; E. W. Haideman, Director; 
Louise Stahl, Organist. 

NORTH AMARILLO CHURCH OF CHRIST—Cecil W. Wheeler, Di- 
rector. 

PIERCE STREET BAPTIST—Senior and Junior Choir; Norvel West, 
Director; Mrs. Russell Dean, Organist. 

POLK STREET METHODIST—Senior Choir; Mrs. Otis Trulove, Di- 
rector; Lila Austin Myers, Organist. 

SAN JACINTO BAPTIST—Senior and Junior Choir; Mr. L. Quinn, 
Director; Mrs. L. Quinn, Organist. 

SAN JACINTO METHODIST—Senior Choir; 
rector; Lilly Larsen, Organist. 

TENTH STREET METHODIST—Senior Choir; Mrs. Ocie Davis, Di- 
rector; Loveta Ludlam, Organist. 

WEST AMARILLO CHRISTIAN—Senior and Junior Choir;. Clifton 
Janak, Sr., and Clair McCollum, Jr., Directors; Margaret H. 
Heiny, Sr., and Mrs. Clair McCollum, Jr., Organists. 

(Continued on — 24) 
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M. T. N. A. Now in Session in Cincinnati, Ohio 


The annual meeting of the 68th year of the Music Teachers’ 
National Association is now in progress in Cincinnati, Ohio. The 
dates March 23rd and 24th, 1944 mark this important meet in con- 
junction with the annual meeting of the National Association of 
Schools of Music, March 25th and 26th, 1944 with headquarters at 
the Hotel Netherland-Plaza, Cincinnati, Ohio. 

This inspirational and vital meeting is centering on Music IN 
WAR AND IN PEACE. Nationally recognized music leaders are in Cin- 
cinnati doing their bit to perpetuate our musical activities in these 
hours of crises. It behooves us in the Southwest who cannot attend to 
get detailed information of the stimulating programs and reports 
and to transcribe them to our use in the cause of music in this 
section. No better way presents itself to do just this, than for us to 
take out membership in the Music Teachers’ National Association. 

This membership in the M. T. N. A. is open to all those interested 
in the program and progress of music and music education in Amer- 
ica. A fee of $4.00 sent to the Treasurer, Raymond Kendall, Dart- 
mouth College, Hanover, New Hampshire, will admit you to full 
membership of Music Teachers’ National Association, to all sessions 
and concerts of the annual meetings, and will bring you also the 
MTNA bulletin, published twice a year, and the printed, bound volume 
of Proceedings, containing the valuable papers and addresses present- 
ed at the annual meetings. Let us of the Southwest get in line with 
national musical affairs! 
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American Conservatory of Music Announces Summer Master School 


Three Consecutive Sessions, Starting May 11th Prominent 
Teachers to Be Present Normal Classes in Musical Training and 
Public School Music Classes Featured. 

To offer students the opportunity to enjoy a longer period of 
study during the summer and thus to earn additional credits, the 
American Conservatory, Chicago, is featuring three terms of six 
weeks each during the summer of 1944, the first starting May 11th. 
The summer catalog announces an outstanding list of pedagogues, 
lectures, recitalists, and many special courses. American Conserva- 
tory is a member of the National Association of School of Music 
and its requirements are based on those of the Association. 

The major summer session extends from June 22nd to August 
2nd. Under the direction of President John R. Hattstaedt and Charles 
J. Haake, dean of the college, the facilities of the Conservatory will 
be expanded and new courses offered. This season the auditions for 
the limited number of free and partial scholarships for talented 
students of limited means will take place June 20-21, immediately 
before the opening of the main session. These scholarships are granted 
by members of the Conservatory faculty. 


Among the distinguished teachers who will be present all 
available for private instruction and some offering repertoire-teach- 
ers’ classes are (Piano) Heniot Levy, Rudolph Reuter, Allen 


Spencer, Edward Collins, Kurt Wanieck, Louise Robyn, Ear! Blair, 
Mabel Osmer, Edwin Gemmer, Merle West, Jeanne Boyd, and Mae 
Doelling Schmidt; (Voice) Theodore Harrison, Charles La Berge, 
Louis Rousseau, and Elaine De Sellem; (Violin) John Weicher, con- 
certmaster of the Chicago Symphony Orchestra, Herbert Butler 
and Scott Willits; (Cello) Edmund Kurtz; (Harp) Margaret Sweeney. 
The organists, Dr. Frank Van Dusen, Dr. Herbert E. Hyde, and Ed- 
ward Eigenschenk, are to be available for private organ lessons, and 
special courses in church and concert organ will be given by Dr. Van 
Dusen and other teachers. 

The Public School Music Department will offer most intensive 
courses, especially during the major summer session. The instructors 
in the department include Clarence Dissinger. Ann Trimingham, 
Henry Sopkin, and Evelyn Wienke. 

A series of normal lectures on piano: pedagogy and musical 
history will be given. Courses in harmony, counterpoint, and orches- 
tration are being offered by John Palmer, Leo Sowerby, Jeanne 
Boyd, Stella Roberts, and others. 
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One of the features of the summer session is to be the normal 
class in Children’s Musical Training under the direction of Louise 
Robyn. These classes will meet daily for ten days, commencing 
July 6th. 

Intensive courses in class piano methods for public school (Ox- 
ford Piano Course) are to be given by Gail Martin Haake and #&- 
sistants. The Oxford Course is used in the public schools of Chicago, 
Cleveland, New York, and other principal cities 

Dramatic Art courses, directed by Louise K. Willhour and Louise 
Suess Mitchell will lead to certificates and diplomas. 

A remarkable series of artist faculty recitals has been announced 
for the summer term. Among the artists will be the following: 
Heniot Levy, Rudolph Reuter, Edward Collins, Mae Doelling Schmidt, 
Elsie Alexander, pianists; Edward Eigenschenk, organist; and Stella 
Roberts, violist. Summer students will be admitted free. 
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New Symphony by Famous Young Composer Begun At 
Fort Worth Texas Airfield Released by G. Schirmer 


A full-length symphony, composed for and dedicated, by per- 
mission, to the Army Air Forces, has just been completed by Corporal 
Samuel Barber. The first performance was given by the Boston 
Symphony Orchestra under Serge Koussevitzky on March 3 and 4 in 
Boston (the latter performance was broadcast on the Blue Network), 
and the following week in Carnegie Hall in New York. Following its 
performances in this country, recordings of the work will be broad- 
cast by the Office of War Information by short wave stations 
throughout the world, and scores will be sent to London and Moscow, 
where other orchestral compositions by Barber have recently been 
performed. Barber’s royalties from these and all other performances 
will be turned over to the Army Air Forces Aid Society 

The “Symphony Dedicated to the Army Air Forces’, which is in 
three movements, was begun at Fort Worth Army Airfield, Texas, 
last September, where Corporal Barber accompanied pilots on many 
flights. 

This work, the first of its kind to be composed by a member of 
the Military Establishment, is by a 33-year-old musician whose 
symphonic compositions have been performed by every major orches- 
tra in this country, as well as by many abroad 
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National Federation of Music Clubs Supports Drive For 
Metropolitan Deficit and Safeguard 

The National Federation of Music Clubs is among the many 
organizations rallying to the support of the Metropolitan Opera 
Company in its drive for funds to offset its wartime deficit and 
safeguard its financial future. Mrs. Guy Patterson Gannett of Port- 
land, Maine, National President, who as a member of the Metro- 
politan Opera Guild is concerned with raising this fund, has issued 
the following statement to member clubs of the Federation: 

“No organization can be more keenly aware of the value of the 
continued performance of opera on the high plane maintained by 
the Metropolitan Opera Association than the National Federation 
of Music Clubs. Certainly no organization more thoroughly appre- 
ciates the Metropolitan Opera broadcasts which bring operatic music 
and opera personalities into remote communities where it is never 
possible to see an actual opera performance. It would be deplorable 
indeed were the splendid productions of the Metropolitan to be les- 
sened in number or curtailed in any way. 

“I am sure our clubs appreciate this fact and that they will be 
eager to contribute to the current campaign for $300,000 to offset 
a possible deficit occasioned by wartime conditions, and to create 
a safety reserve. Gifts in any amount from one dollar to many 
thousands of dollars are welcome and appreciated. Checks should be 
made out to “Metropolitan Opera Fund and sent to Metropolitan 
Opera House, New York 18, New York.” 
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National Federation of Music Clubs Extends Closing Date 
of Contest for $2,000 to May 15 


Announcement of the extension of the closing date of the Na- 
tional Federation of Music Clubs contest for the $2,000 in War Bonds 
offered by Donald Voorhees, musical conductor, for the amateur 
musical programs most effectively serving the war effort was made 
today by Mrs. Ada Holding Miller of Providence, Rhode Island, 
Chairman of the War Service Department of the Federation, under 
whose auspices the contest is concluded. Instead of closing April 1, 
as was originally contemplated, the contest will continue until May 15. 

Mrs. Miller also made public the names of the four distinguished 
judges who will decide which programs deserve the 28 awards from 
$500 to $25 offered by Mr. Voorhees. On the panel are Dorothy 
Dunbar Bromley, Harry Bruno, Dr. Howard Hanson, and Howard 
Barlow. A representative of the Federation’s War Service Committee 
will meet with the judges. 

Programs submitted will be adjudged for their musical content, 
for any human interest angle surrounding the circumstances of 
their presentation, and for tangible evidence of their furtherance 
of the war effort either in sums of money raised or in comfort and 
cheer brought to the armed forces through the medium of music. 
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National Guild to Broaden Scope of Service 


LOCAL DIRECTORIES OF MUSICIANS will be published in 
all organized Guild centers from coast to coast each September First 
for free distribution through all music stores to prospective music 
students, it was recently announced by Irl Allison, president of the 
National Guild of Piano Teachers. After the war, through the co- 
operation of national manufacturers of musical instruments, the 
piano manufacturers in particular, these local directories will eventu- 
ally be sent once a year to all owners of residential telephones 
every potential music student of a center. 

Winners in the National Piano Playing Auditions will be an- 
nounced annually as a special feature, in addition to classified lists 
of music teachers with their zones of activity. This new Guild 
service to the music teaching profession of the United States will 
carry propaganda designed to interest the general public in music 
study as a cultural, social, and financial asset, and will emphasize 
the fact that “the richest child is poor without music lessons.” 

There will be no charge to music teachers in general for being 
listed; however, Guild Members will be designated as such. News- 
paper notices throughout the country will call the attention of the 
general public to this new effort on the part of the Guild to induce 
further interest in music and to guide in the selection of qualified 
teachers. The expense of the project will be met by the Guild and 
other national organizations interested in the advancement of music 
study in the United States. 

linens 


A. Louis New Advertising Manager for Carl Fischer, Inc. 

Carl Fischer, Inc., 56-62 Cooper Square, New York, graciously 
announces that A. Louis has joined CARL FISCHER, Inc., New 
York, as Advertising Manager. Mr. Louis, who replaces Miss 
Stephanie Polak, was formerly Advertising Manager for Mills Music 
Inc. 

— = 


Lucius Pryor Successfully Presents Frances Magnes Noted Violinist 
To the Southwest 


At the outbreak of the present war, Frances Magnes, who is a 
native of Cleveland, Ohio, was in Paris, France. With the help of our 
government, she was able to return to the United States. Because of 
her superb talent, her school career has consisted of one scholarship 
after another: at L’Ecole Americain in France, where she received 
the highest honorable mention; with Herman Rosen in Cleveland; 
and with Louis Persinger and Adolf Busch in New York. When only 
fourteen, she appeared as soloist with the Cleveland Symphony 
Orchestra. In 1942 Frances Magnes won the Lucius Pryor Award, 
being one of three women violinists ever to win this honor, the 
other two being Carroll Glenn and Mary Becker. 

This charming young American girl is now on concert tour of the 
Southwest, having appeared at N. T. S. T. C. recently in a most 
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thrilling and imposing violin recital. Very few violinists can play the 
Sonata No. 9 in A (Kreutzer Sonata) by Beethoven with more superb 
artistry than Frances Magnes. She displays a magnificent delivery 
of beautiful legato and a superior technique in florid passages. Her 
quieter passages are of matchless lyrical beauty. Walter Robert 
pianist and one of America’s great accompanists is assisting Miss 
Magnes on this tour. 


To Lucius Pryor, of the Lucius Pryor Concert Service of Counci! 
Bluffs, Iowa, who searches out the most unusual and talented young 
artists to appear in concerts throughout the Southwest — we ars 
again truly indebted for Frances Magnes’ tour. 





Southern Methodist University 
THE SCHOOL OF MUSIC 


PAUL VAN KATWIJK, Dean 


Six weeks Summer Session starts June 3rd. * 
Eight weeks Fall Session starts September 4th. 


Courses towards the degrees of Bachelor of Music 
and Bachelor of Public School Music. 
Private work in all branches. 


A representative Faculty 


For information write to 
Dean PAUL VAN KATWIJK 
S M U 
Dallas, Texas 


* During the Summer session no Methods courses in Public 
School Music will be offered. 























ELKAN-VOGEL NEWS 


New Publications:— 


“DIALOGUE ON GILBERT & 
SULLIVAN THEMES” 


for Two Pianos, Four Hands 


by Ralph Berkowitz $2.00 


“SEA CHANTY” 


for Harp and Strings 
by PAUL WHITE 


Harp and Piano Score $2.00 
Each string part .30 


“THE PASSION” 


for Mixed Chorus, Solo Voices, and Orchestra 
by BERNARD ROGERS 
(First performance to be presented by the Cincinnati 
May Festival, Eugene Goossens conducting, May, 1944). 


Vocal score $2.75 


Handel: Largo from Xerxes, 


“OMBRA MAI FU” 


Edited by MARION SZEKELY; 
English version by HENRY S. DRINKER 
Voice and Piano (High—medium) .40 


French Music Made Available:— 


As exclusive agents, we have published the most im- 
portant works of Debussy, Ravel, Franck, Vierne, etc. Send 
for our latest catalogues. 


ELKAN - VOGEL COMPANY 


(Incorporated) 
Philadelphia 3, Pa. 








1716 Sansom Street 
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Musical Arts Conservatory of West Texas 


The Musical Arfs Conservatory, of which Texas and the South- 
vest are justly proud, is a non-profit private, professional, and 
ducational institution of West Texas, known for its accomplish- 
,erits and the beautiful architecture of its home. The purpose of the 
onservatory is to provide adequate facilities for offering private 
ind class instruction in the arts—Music, Dance, and Speech— and to 
oster a high level of appreciation and understanding of all things 
rtistic. Organized in 1929 by Gladys M. Glenn-—Artist-Teacher, 
“ounder, President, and widely known musician of indomitable courage 

the conservatory has steadily grown into a generally recognized 
ind accredited institution. A member of the Texas Association of 
Music Schools, the conservatory is also accredited by the State De- 
partment of Education. The conservatory has consistently tried to 
serve the growing needs of a musical clientele in this section of the 
state and to offer instruction in all branches of the arts to those 
desiring to study. As a musical center in the vast country of West 
Texas, the organization has grown to its present size of approximate- 
ly 350 students. Its growth is the result of musical appreciation and 
the desire for more serious music in the Panhandle region. A four- 
year college course, organized under the guidance of officials of the 
National Association of Music Schools, provides a diversified and 
complete course of study of more than 175 hours in theoretical sub- 
jects. It is generally conceded also that the conservatory maintains 
one of the strongest preparatory and high school departments of 
music in the country. The college enrollment of the conservatory is 
naturally smaller than the high school, yet, the increasing number 
of college registrants signifies increased interest in the more advanced 
courses in music. Transcripts are accepted and recognized with honor 
and full credit by many colleges and advanced music schools. Many 
former students now occupy outstanding professional positions as 
teachers, accompanists, and organists. 


The directors of the conservatory have been keenly interested in 
trying to meet the musical needs of Amarillo; they enjoy the coopera- 
tion and encouragement of many local cultural groups. An oasis in 
the vastness of West Texas, this Amarillo Conservatory serves as a 
haven for teachers and pupils who come from other towns or from 
districts of 100 miles or more to pursue their musical studies. Many 
students who would have been unable to attend college or musical 
schools elsewhere because of distance are registered at the conserva- 
tory for the college courses. 


The quickening musical life of this country is bringing forth a 
generation of artists and teachers which are neither prodigies that 
pass in the night, nor heroines from distant lands, but sane musicians 
‘rho offer a musical contribution to society at large. The faculty of 
the Musical Arts Conservatory, whose members are both artists and 
excellently-trained teachers do just this; they are highly-trained, 
skilled musicians who hold standard B. M., M. M., B. A., and M. A.., 
college degrees. 


Each summer, guest instructors and artists are brought to the 
conservatory in addition to the regular faculty. These guest artists 
nd special teachers stimulate interest in the regular program of 
the institution and attract many music teachers and pupils in Texas 
to Amarillo for summer study. 


Amarillo, the hub of the Panhandle, is rich in unbounded wealth 
nd natural resources, and is populated by some 48,000 ‘“wind-blown, 
and-stung souls who with the myopia of love look upon this land 
s God-chosen.”’ Situated in such a city, the conservatory undoubtedly 
aS a great future. If the conservatory can continue to serve the 
iusical needs of the Panhandle region, until its present program can 
ne absorbed into a tax-supported institution, its directors feel that 
t will have served well the purpose for which it was organized. The 
nanaging directors of the Musical Arts Conservatory of West Texas 
re: Gladys M. Glenn, President; Beckie R. Arnold, Registrar; Ardath 
ohnson, Secretary; and Alton Reeder, Legal Advisor. — The Editor. 
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Nationally Known Artists and Teachers 
Join Faculty of Musical Arts Conservatory 
For 1944 Summer Session 


ft, 


MRS. GLADYS M. GLENN LEO PODOLSKY 
Artist, Teacher, Founder, President Leo Podolsky Russian pianist and 
of the Musical Arts Conservatory of artist teacher returns to the Musical 
"West Panne Amartiio, Tanne Arts Conservatory at Amarillo for his 
4 econd summer as guest instructor tor 
two weeks period June 12-24th. Mr 
Podolsky has made Chicago his home 
ince coming to America in 1926. Prior 
to that time ne held several important 
teaching posts in Europe and made a 
number of concert tours of Europe and 
the Orient. Since arrival in this country 
he has played with the leading sym 
phony orchestras and given solo con 
certs in the principal American cities 
His many brilliant pupils attest to his 
genius as a teacher and those who 
tudied with him last summer are pre 
paring for several important programs 
during his stay 





CAMERON McLEAN JEAN WARREN CARRICK 
Cameron McLean, brilliant baritone Jean Warren Carrick, Dean of the 
and teacher in Detroit will be the guest Dunning System of Improved Study 


voice instructor at the Musical Arts and the Originator of the Carrick Crea 
Conservatory in “Amarillo beginning tive Courses will give a teacher training 
June 26th. Mr. McLean has appeared in class at the Musical Arts Conservatory 
Texas on numerous occasions in Amarillo beginning July 5th 
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Jessie Deane Trulove and Katherine Braun Carlo Join Texas Judging Staff, N. P. P. A. 





KATHERINE BRAUN CARLO, Pianist, 
Texas Judging Staff, NPPA 


KATHERINE BRAUN CARLO, 
well known pianist of the East, has 
been appointed to the Judging Staff 
of the Texas and Oklahoma sections 
of the National Piano Playing Audi- 
tions, serving with Jessie Deane 
Trulove, M. Boguslawski, and Clar- 
ence Burg, it was announced recent- 
ly by Irl Allison, Guild President, 
from National Guild Headquarters, 
1516 Palma Plaza, Austin, Texas. 

Mrs. Carlo is in Texas for the first 
time, residing in Dallas where her 
husband is head of the Department 
of Violin of Southern Methodist Uni- 
versity. She will judge for the Guild 
in Eldorado, Odessa, Oklahoma City 
and perhaps other centers. 

Katherine Carlo is a graduate of 
the Juilliard School of Music Insti- 
tute of Musical Art, where she 
studied with the eminent pedagogue, 
Carl M. Roeder, who is Dean of the 
National Guild of Piano Teachers. At 
an early age she won many awards 
in contests for excellence in piano 
playing. Further study followed at 
the Yale University Summer School 
of Music. She was a member of the 
piano staff at the Juilliard Institute 
in New York for five years. 


Extensive concertizing followed in 
the Eastern States. Musical Courier 
has described her playing as ‘‘ex- 
hibiting deft technique and projec- 
tion of melodie content.’’ In an ap- 
pearance in Town Hall, New York, 
Musical America comments, ‘“‘pos- 
sesses a special aptitude for modern 
works.”’ 


JESSIE DEANE TRULOVE, well- 


known 


who 


Piano 
to Irl 


Many distinguished honors have 
conferred upon Mrs. Trulove 
including the Artist Diploma from 
Cincinnati Conservatory of Music 
and the Diploma with Honor from 
the Conservatoire Americaine in 
Fontainbleau, France. 


been 


Her 


Isador Philipp and Camille Decreus. 
She received the Bachelor of Music 
and Master of Music Degrees from 
the American Conservatory of Music 
where 
of Joseph Lhevinne. 

As a soloist, Jessie Deane Trulove 
has played for discriminating audi- 


ences 
and 


recognized as a brilliant and color- 
ful artist.’ 


As an accompanist she has appear- 
ed from coast to coast in concert 
radio broadcast with many 
nationally renowned artists includ- 
ing Dan Beddoe, May Peterson, 
Andre 
Beattie, John Gurney and ean 


and 


will serve as Judge in the 
Amarillo section of the National 


pianist of the Southwest, 


Playing Auditions, according 


Allison, Guild president. 


European study was with 


she was a scholarship pupil 


throughout the southwest, 
“without exception has been 


de Rebaupierre, Douglas 





Dickenson. 
In the field of pedagogy she has 


“achieved signal success’ and 
‘brings to her puene a definite en- 
thusiasm for 


JESSIE DEANE TRULOVE 


ner art.’’ She has Texas Judging Staff, NPPA 


taught piano theory and accompany- 
ing in the Cincinnati Conservatory 
of Music, Texas Christian University 
and Oklahoma City University. 


CHAIRMEN AND DATES ANNOUNCED FOR NATIONAL PIANO PLAYING AUDITIONS 


Cone urrent with the announcement of Mrs. Trulove as Judge in Amarillo, Mr. 


Center 
Abilene 
Amarillo 
Austin 
Bellaire 
Columbus 
Corpus 
Dallas 
Denton 
Eldorado 
Ft. Worth 
Odessa 
Port Arthur 
San Antonio 
Victoria 
Waco 
Wichita Falls 


Allison gave out the entire list of Texas dates, Audition Centers, 


Chairmen, and the Judges for each, as follows 


Date 
April 26 
May 13 
May 1-2 
May 17 
May 16 
May 14 
Apr. 28 - May 5 
May 20 
May 29 
May 8-10 
May 26 
May 22 
May 3-10 
May 12-13 
April 28 - 29 
May 11-13 





HUBERT KASZYNSKI 


CONCERT PIANIST — AVAILABLE FOR CONCERTS 


Teacher of Piano, Organ, Theory. Conductor Schubert Choral Club 
Organist, Choirmaster Holy Trinity Church 


Studio: 4234 Avondale, Dallas, Texas 











Send us your orders. Write 
and return envelopes. 








Brook Mays & Company 


HOME OF FINE PIANOS SINCE 1901 — 


Also, home of one of the finest stocks of choral music in this 
section of the country, as well as a comprehensive stock of 
band music and band instrument methods. 


EASTER MUSIC: Oratorios, Cantatas, Anthems, Solos. 


for information, order blanks 


Brook Mays & Company 


1005 Elm Street 
Dallas, Texas 
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Katherine Carlo Mollie Turner 
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Boguslawski Clarence Felger 
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Dean Burg Stella Holt 











Accredited by the State Department of Education, and the 


ELDORADO SCHOOL OF MUSIC 


National Guild of Piano Teachers 
MOLLIE TURNER, OWNER AND DIRECTOR 
ELDORADO, TEXAS 











IVY EDDLEMAN—CHARLES KIKER 





DUO-PIANISTS 


Ivy Eddleman Charles Kiker 
Tt. oe We U. S. Army 











Want Your Composition Published? 


— Under a professional publisher’s imprint - 


—Engraving—Editing—-Copyright Secured—Sales Promotion- 


Southwestern Music Publications 
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ARLINGTON 
The Fine Arts Department of 
he N. T. A. C. presented two out- 
tanding music recitals in the col- 
ge auditorium during the month 
f February. The first presentation 
is on the evening of February 
, when Arthur Arney, tenor, Mel- 
n Dacus, baritone, and Preston 
edman, violinist, shared equal 
ynors and applause for an artis- 
rendition of an interesting and 
ell-balanced program of classic 
id modern music. Myra Jo Pres- 
n and Laurine Odell Adams 
1yed sympathetic and artistic ac- 
mpaniments. The folowing pro- 
am was given: 
Orfeo 


Euridice 
Peri 


vocazione di from 


v' ascondete = 
Bononcini 


h piu a me 


Pvt. Dacus 
dormite from La 


non 


Serenata 
Bassani 

sella del tuo sorriso from Reginella 

Braga 


‘sate, 


Pvt. Arney 
lenne in Quest ‘Ora from La Forza 
del Destino Verdi 
Pvt. Arney and Pvt. Dacus 
‘oneerto in D Minor for two violins 
and piano Bach 
tanto 


7 


Largo, ma non 
Allegro 
Pvt. Stedman and Eugene Adams 
The Great Sea -_Malotte 
The Last Hour Kramer 
Danny Deever Damrosch 
Pvt. Dacus 
My Lady Walks in Loveliness 
Far Away 
Old Mother Hubbard 
of Handel) 


Charles 
LaForge 
(set in the style 
Hely-Hutchinson 


Pvt. Arney 
Liebeslied Kreisler 
Minuet Boccherini 
Pvt. Stedman 
The Two Beggars Wilson 
Pvt. Arney and Pvt. Dacus 


The second program of the Feb- 
ruary series was given on the even- 
ing of February 23 by an artist 
faculty member, Eugene Adams, 
violinist, who was ably assisted 


by Richard W. Jenkins, bari- 
tone. Mr. Adams is a_ well- 
known and ~popular violinist 


of this section of this country. 
Being a thorough musician and 
versatile artist, he displayed a 
beautiful legato and brilliant tonal 
effects through the performance of 
a varied and challenging program. 
The program: 


Sonata in A major Franck 
Allegretto ben moderato 
Allegro 
Recitative — Fantasia 
Allegretto poco mosso 
Laurine Odell Adams, piano 
Eugene Adams, violin 
Where’er You Walk Handel 
Vision Fugitive from Herodiade 
.... Massenet 
Three for Jack Squire 
rne Rich Man Hageman 


Jenkins © 
Saint-Saens 


Richard W. 
neerto in B minor 
Allegro non troppo 
Andantino quasi alleogretto 
Molto moderato e maestoso 
Allegro non Troppo 


Variations on a theme by Corelli 
Kreisler 
cturne, Op. 27, No. 2 


Chopin-Wilhelmj 
Korsakoff-Heifetz 
Dance in E minor 
Dvorak-Kreisler 
inse Espagnole deFalla-Kreisler 
1urine Odell Adams and Emily Floyd, 
accompanists 


1¢ Bumble-Bee 
avonic 


— oO — —_ 
COMMANCHE 
Carl Brumbelow greets Texas 


nusicians from his new post at 
“ommanche, Texas. Formerly of 
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San Angelo, and active in musical 
affairs of West Texas and T. M. 
T. A. at large, Mr. Brumbelow an- 
nounces: “I am out of the army, 
having been honorably discharged, 
and am now teaching music in the 
high school of Commanche, Texas. 
I have a fine school choir of fifty 
voices, and am Minister o fMusic 
at the Methodist Church here. 
Greetings to friends.” 

Signed, 

Carl Brumbelow. 
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DALLAS 

Continuing a successful music 
project inaugurated last year, the 
Junior League of Dallas is spon- 
soring a series of twelve programs 
worked out with recordings and 
live talent of the Dallas Public 
Schools, for radio broadcast over 
KGKO. The name of the radio pro- 
gram is Codenza for the Afternoon, 
the music signature for the series 
is the Schuman A Minor Concerto, 
recordings by Tully Moseley. The 
script is done by Mrs. Lee Hudson, 
Chairman of the Junior League 
of Dallas and the local talent pre- 
sented is trained by the Dallas Mu- 
sic Education staff under the su- 
pervision of Miss Marion Flagg, 
Director of Music Education, Dal- 
las. 

This series of fifteen-minute 
broadcasts for young people with 
Miss Marion Flagg as commenta- 
tor, was inaugurated Thursday, 
1:45 P. M., February 17, 1944, and 
will continue at this same hour 
through May 4, 1944. 

The purpose of these broadcasts 
is not only to afford a fine labor- 
atory project for music pupils of 
the Dallas schools, but to present 
artistic and educational programs 
for the furtherance of music 
throughout Texas and the South- 
west. It will behoove musicians and 
students of music to take cogniz- 
ance of these excellent offerings. 
The series includes the following 
programs: 


UNIT I 
Music South of Us 
Program 1. Viva Mejico — Feb. 17 
Program 2. Caribbean Cruise Feb. 24. 
» 


Program 3. The Other America—Mar. 
UNIT II 
Golden Voices of Today 
Program 1. Middle C March 9. 
Program 2. High Notes Low Notes 
March 16 
Program 3. Low to Medium—March 23. 
UNIT III 
Music of the Pacific Basin 
Program I. Five Little Tones Chinese 
March 30. 
April 6. 
April 13 


Rim of the Basin 
Down Under 
UNIT IV 
The Design of Music 
Program 1. From Figure Through 3 
Part Form with Trio April 20. 
Program 2. Rondo: Sonata Form - 
April 27. 
May 4. 


Program 2. 
Program 3. 


Program 3. Concerto - 


Mrs. J. M. Sewell was re-elected 
president of the Dallas Music 
Teachers Association at the meet- 
ing held Wednesday morning, 








MAMIE FOLSOM WYNNE 
Author - Composer - Directo» 
“America Triumphant”’ 


March ist at Whittle’s auditorium 
Other officers for the 
are Alice Knox Ferguson, first 
vice - president; Mrs. A. R 
Harned, second vice - president; 
Mae Dietrich, parliamentarian 
Guests at the meeting were 
E. Clyde Whitlock of Fort Worth 
and Stella Owsley of Denton, both 
of whom gave short talks 


new term 


The Switzer School of Music and 
Expression one of the 
and most firmly establish d insti- 
tutions in Texas and in the South- 
west continues to offer excel- 
lent instruction to a fine clientele 
Under the direction of Miss Grace 
Switzer, a successful 
senting pupils of the 
given recently in Whittle 
Hall. 


oldest 


recital pre- 


school was 


Recital 


For its entry in the Donald Voor- 
hees war bond contest, sponsored 
by the National Federation of Mu- 


sic clubs, the Dallas Federation 
of Music clubs, of which Mrs 
James G. Regester is the presi- 


dent, presented a pageant musicale 
February 22 at the Texas Hall of 
State. The pageant, which 
open to the public without charge, 
portrayed a hundred 
American song and was written 
and directed by Mrs. Mamie Fol- 
som Wynne, a leader in musical 
circles in Dallas for than 
thirty years. Proceeds, which were 
contributed by patrons, were given 
to Ashburn General Hospital to 
equip a music room. The musicale, 
“America Triumphant”, 
nine episodes depicting 
our country from the Indian era 
to the present-day light opera per- 
iod, was presented by 350 members 
of the local federation, including 
players, singers, ushers, and hos- 


was 


years of 


more 


given in 
music in 
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| You've got to go a long way to 


| DUETS published for all Instru- 


combination 


| Its No Use Talking About It 
Just Mail This Advertisement to | 


BOOSEY-HAWKES-BELWIN INC. 


AND WE WILL 


FREE OF CHARGE 
A Complete Piano-Conductor 


PROGRESSIVE DUETS 
by IRVING TALLMADGE 
and CLIFFORD LILLYA 
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LOUIS NICHOLS, Tenor 
Concert Soloist and Vocal Instructor 


music faculty of 
in July after a year of 
Army, is having a busy 


who returned to the 
1T £< TC 


service in the 


SESSION 


more than six 
hundred dollars was raised for the 
music room. Winners will be an- 
nounced after May 15 by the Nat- 
tional war service chairman, Mrs. 
Ada Holding Miller of Providence, 
Rhode Island. This project had 
the commendation of the _ state 
Mrs. Bard W. Paul of 
Dallas, and the state war service 
chairman, Mrs. Mark Woodward 
of Gonzales. teported by Mrs. 
Blant Burford. 


tesses. All in all, 


president, 


oO 
DENTON 

So successful was the North Tex- 
as State High School Vacation Mu- 
sic School last year that announce- 
ment is now being made of plans 
for a second session this summer. 
Last year the school met during 
the intersession between the second 
summer term and the winter ses- 
sion. This summer’s plans call for 
three two weeks’ sessions the 
first devoted to Band, the second 
to Orchestra, and the third to a 
Vocal Choral School. The school 
will be limited to applicants who 
are now Juniors or Seniors in 
High School. Students will live in 
the Music and Orchestra Hall dor- 
mitories. The Music Hall has been 
designated for girls and the Or- 
Hall for boys. Dr. Law- 
rence Chidester, Glenn Truax, Dou- 
Campbell, and Rex Carnes 
will carry on the Band School pro- 
gram during the first two weeks. 
Floyd Graham, George Leedham, 
Richard Smittle, and Rubi Marsh 
will carry on the program of the 
Orchestra during the second two 
weeks. Dr. Wilfrd C. Bain, Myron 
Taylor, and Louis Nicholas will be 
directors of the Voice and Vocal 


chestra 


glas 
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program. The final two weeks list- 
ed for vocal and choral work will 
culminate in the usual summer ses- 
sion oratorio presentation. Plans 
are also under way to offer a clinic 
for teachers at the close of each 
of the Band, Choral and Orchestra 
Schools, making a total of three 
two day clinics for teachers. 

A full schedule of courses will 
be offered this summer. Because of 
N. T. S. T. C.’s policy, the curri- 
culum is as rich during the sum- 
mer as during the winter. 

Signed: Wilfred C. Bain, 

Director, Department of Music 


Forty-five members of the Texas 
State College for Women Modern 
Choir, which is under the direc- 
tion of Dr. Wm. E. Jones, spent 
Saturday and Sunday, February 
26 and 27 in Temple, Texas at the 
McCloskey General Hospital, en- 
tertaining wounded soldiers. At 
three o’clock Saturday, they sang 
a program in the Red Cross Build- 
ing and after this they were taken 
to meet an incoming convoy of 250 
wounded soldiers from the Pacific 
fighting area. They spent the rest 
of the afternoon with these boys 
and sang for them while they had 
their first meal at McCloskey. Sat- 
urday evening the girls were hos- 
tesses at a Red Cross party for 


the wounded soldiers. Sunday 
morning they sang for church 
services at the Hospital Chapel, 


after which they visited the Wards 
and at 2:30 Sunday afternoon they 
sang a request program at the Red 
Cross Building. 

The entertainment at McCloskey 
climaxed two years of devotion to 
the war effort by the Choir. The 
girls have entertained in army 
camps and hospitals and perhaps 
this trip to a hospital which spec- 
ializes in Orthopedic Surgery and 
Nerve Treatment left a deeper im- 
pression on the girls than any pre- 
vious one. Exerpts from a letter 
written by a Choir member after 
the trip and published in the TSCW 
Lasso illustrates this impression. 

“As the 250 American men came 
in the convoy we sang to them and 
cheered them and I’ve never felt 
less like cheering. Because I felt 
ashamed and humbled that it has 
taken me so long to wake up... 
The most impressive thing was 
Sunday morning Chapel. The 
church was filled. Some of the girls 
wheeled the men to church in wheel 
chairs, other boys came on crut- 
ches... and I thought of the many 
times I’ve missed church to sleep 

. The Choir is going back to 
McCloskey soon the boys want 
it and we want it.” 

Letters of grateful appreciation 
have come to Doctor Jones from 
Army Officials who are directors 
of McCloskey. 








—— 
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School Orchestra Novelties 








JAMES P. DUNN — 


Overture on Negro Themes 
Score $3.50 — Parts $5.00 


WILLIAM PELZ — Sentimental Rhapsody 


Score $3.00 Parts $2.50 
W. GRANT STILL — 


Scherzo from “Alfro-American Symphony” 


Piano Score 30¢ — Parts $1.50 
W. GRANT STILL — Summerland 
Piano Score 30¢ — Parts $1.50 
DEEMS TAYLOR — Dedication, from “Thru Looking Glass’ 
Score $1.50 — Parts $2.00 


DEEMS TAYLOR — 


Ballet Music, from “Casanova” 
Score $3.50 Parts $10.00 


Church in the Valley 
Piano Score 30¢ Parts $1.50 


H. WALDO WARNER — 
MORTIMER WILSON— My Country 
Score $3.00 Parts $3.50 
Overture “1849” 
Piano Score $1.50 — Parts $3.00 


MORTIMER WILSON— 


J. FISCHER & BRO. 


119 West 40th St. New York, 18, N. Y. 



































AMERICAN 
CONSERVATORY 
SFMUSIC 


CHICAGO 58th SEASON 


Courses in piano, vocal, violin, organ and all other branches 
of Music and Dramatic Art leading to 


DEGREES — BACHELOR OF MUSIC, MASTER OF MUSIC 


Thorough preparation for concert, radio, opera and teach- 
ing positions. Many special features, weekly recitals, con- 
certs with full orchestra, lectures, school of opera, training in 
students’ symphony orchestra, bureau for securing positions. 


SUMMER MASTER SCHOOL 


Three Summer Sessions — May |! to June 21 
June 22 to August 2 and August 3 to September 13 


Special Summer Courses in Public S¢hool Music, School of 
Opera, School of Acting, Children’s Musical Training (Robyn 
System), Oxford Piano Course. 


Member of the National Association of Schools of Music 


Send for free catalog. Address John R. Hattstaedt, Pres. 


American Conservatory of Music 
516 Kimball Hall . . . Chicago, Illinois 
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ELDORADO 


Mollie Turner, Owner and Direc- 
r of the Eldorado School of Mu- 
» announces that the school has 
cently been made one of the 
ate Centers for the National 
ino Playing Auditions. Officials 
d teachers in this musical area 

busy preparing students for 
s occasion. 


-O 


FORT WORTH 


The immortal Johannes Brahms’ 
Requiem was presented by the 
Choir of University Christian 
Church February 23, 1944 at 8:00 
P. M. in the church auditorium. 
Mr. Arthur Faguy-Cote was direc- 
tor, Mrs. Q’Zella Oliver Jeffus, or- 
ganist, and Max Helen Pickens, 
soprano and Melvin Dacus, bari- 
tone were soloists. The officials 
of the church, the congregation, 
and members of the community at 
large were deeply appreciative of 
the splendid performance of this 
great Requiem. Arthur Faguy-Cote 
has long since established authori- 
tative interpretation of master or- 
atorio and choral works, and this 
fact was indeed evidenced by his 
artistic and sensitive reading of 
The Brahms Requiem. 


. 


GEORGETOWN 


The Southwestern University 
Chorus, conducted by Roxie Hago- 
pian, presented H. M. 8S. Pinafore, 
or The Lass That Loved A Sailor, 
by Gilbert and Sullivan, at George- 
town, Texas on February 18, 1944. 


The director preserved the tra- 
ditional manner of musical inter- 
pretation and, with a well chosen 
cast of young University students, 
presented this ever popular, fanci- 
ful, and quaint Operetta in a 
charming style. A thread of de- 
lightful humor was _ sustained 
throughout. 


The leads in the cast of char- 
acters: 
THE RT. 

TER, 

First Lord 


HON. SIR JOSEPH POR- 
= & we 
of Admiralty 
Robert Browne 
C\PT. CORCORAN, 
‘ommander of H. M. S. PINAFORE 
James Childs 
\LPH RACKSTRAW, Abie Seamoan 
John Roger Walker 
Able Seaman 
McLaurin Meredith 
Boatswain's Mate 
Edgar Miles 
Carpenter's Mate 
Dale Blackwell 
SEPHINE, The Captain's Daughter 
Jean McDowell 
(TTLE BUTTERCUP, 
A Portsmouth Bumboat Woman 
Frances Wallace 
OUSIN HEBE, Sir Joseph's First 
Cousin Jean Smith 


CK DEAD-EYE, 
LL BOBSTAY, 
'B BECKET, 


Jane Munsey was accompanist 
wr the First Act and Jane Nelms 
erved in this capacity for Act II. 
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HOUSTON 


The Houston Society for Contem- 
porary Music (Houston Chapter of 
the New York League of Compo- 
sers) presented its third concert 
of the second season 1943-44, Wed- 
nesday, January 26, 1944, 8:15 P. 
M., at the Junior League. 


The program, A Survey of Con- 
temporary Art Song, well-chosen 
from the works of contemporary 
master composers was artistically 
performed by two leading artist- 
musicials of Houston, Becca van 
Krevold, soprano and Dr. Julius 
Hijman, piano. 


The program: 

Gustav Mahler (1860-1911) Abloesung in 
Sommer; Scheiden und Meiden; 

Richard Strauss (b. 1864) Morgen, 
Staendchen ; 

Claude Debussy (1862-1918) Romance, 
Lia’s Aria (from the cantata The 
Prodigal Son); 

Alexander Gretchaninoff (b. 
ning; Tears; 

Franz Schreker (1878-1934) Two Songs 


1864) Eve- 


INTERMISSION 
Charles Ives (b. 1874) Where the ongts 
Kent Kennan (b. 1915) I shali not care 


I saw the white daisies 
Paul A. Pisk (b. 1893) Drums 
Ernest Krenek (b. 1900) Fiedellieder 
(Fiddle Songs) 
Igor Stravinsky (b. 1882) Pastorale 
Mario Castelnuovo-Tedesco (b. 1895) 
Stelle cadenti 
Manuel de Falla (b. 1876) Tus ojillos 
negros 
oO 
WACO 


Carl Wiesemann, noted organist 
and one of the outstanding musi- 
cians of the south, appeared in an 
organ recital last night at Waco 
hall, the concert being sponsored 
by the Phi Mu Alpha Sinfornia 
fraternity and the Console club, 
both organizations of the Baylor 
School of Music. 


The large audience which heard 
Dr. Wiesemann enjoyed the finest 
recital which has yet been given 
on the Brooks Memorial organ 
since its erection some six years 
ago. 

Dr. Wiesemann possesses every 
quality that goes into the equip- 
ment of a fine organist a won- 
derful sense of rhythm, a keen 
feeling for color and variety of 
registration, an infallible technique 
(both manual and pedal), and 
above all, a profound and sincere 
musicianship that undergirds his 
whole performance. 


The program chosen was a com- 
prehensive one, ranging from clas- 
sic Corelli, Rameau and Bach, 
through the romantic Schumann, 
Liszt and Cesar Franck, to the 
modern Bingham and Bonnet. Dr. 
Wiesemann was equally at home 
in each field. Finding particular 
favor with the enthusiastic audi- 
ence were the charming Musette 
and Dondeau by Rameau, the two 







chorales by Brahms and the Bon- 
net Variations, while one of the 
artistic highlights of the evening 
was the Wolstenholme Sonata in 
the style of Handel. 


Dr. Wiesemann responded to the 
insistent applause of the audience 
with two encores, his own Minuet 


Reverchon, and the Schubert Ave 
Maria. 

By Robert Markham, (The Wa- 
co- News-Tribune. Feb. 3, 1944) 





The Half Price Music Shop 
158 W. 56th St., New York City 
USED MUSIC AT HALF PRICE 
Classical and Modern - Opera Scores 
Miniature Scores - Chamber Music 
Books on Music 
— Musie Bought — 

Est. 1921 Our Only Store 
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The Spit ol 
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Am merica 
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This new basic series 
has won the heart of young 
America because it is the 
first to make music mean 
something in the whole life of 
the child. These books pio- 
neered in expanding the in- 
fluence of music beyond its 
specialized corner. They are 
the first music 
education as a living pro- 
gram closely related to the 
people, places, history, 
toms, and activities of our 
beautiful land. 

A SINGING SCHOOL pro- 
vides carefully tested modern 
methods for instruction in 


to proclaim 


cus- 


musical skills, practicularly 
music reading. Above all, 
these books supply music 
that is a part of universal 
culture songs from the 
great masters, folk songs 
from all the world and the 
a real music of our own. land. 


a. complete 
music program 


for schools... 


Books now ready for all 


of the first six grades 


“. 
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TEXAS CHRISTIAN UNIVERSITY 
THE SCHOOL OF FINE ARTS 


T. SMITH McCORKLE, B. M., M. A.. 
SUMMER TERM JULY 3 — AUGUST 26 


Complete Curriculum and Full Staff of Artist Teachers 
Including Francis McMillen, Violinist 
GRADUATE COURSES MUSIC EDUCATION 


New Semester of 16 weeks also begins July 3 


Ph. D., Dean 
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A Survey of Amarillo Musical Activities 
(Continued from Page 16) 
SMALL TOWNS IN WEST TEXAS WHICH PATRONIZE 
MUSICAL ACTIVITIES IN AMARILLO 


Canyon, Happy, Tulia, Kress, Plainview, Hereford, Bovina, Farwell, 
Clovis, N. M., Adrian, Vega, Wildorado, Tucumcari, N. M., Dalhart, 
Spearman, Borger, Pampa, Canadian, McLean, Shamrock, Claude, 
Memphis, Vernon. 





CARL WIESEMANN 
Organ — Piano 


TEXAS STATE COLLEGE FOR WOMEN 
DENTON, TEXAS 











SOUTHWESTERN CONSERVATORY 
of FINE ARTS 
CHARTERED — ACCREDITED 
DALLAS, TEXAS 
CLYDE JAY GARRETT, President ALICE KNOX FERGUSSON, Acting Director 
For latest bulletin write 
REGISTRAR, 2723 FAIRMOUNT AVENUE, DALLAS, 4, TEXAS 
TELEPHONE C-3373 








ELIZABETH LEAKE 
TEACHER OF PIANO 


TEXAS STATE COLLEGE FOR WOMEN, DENTON 














Manchea 


Arranged for Modern Band 


A Yank and A Tank . Bentley 
Alouette E. F. Goldman 
The Army Air Corps R. Crawford 
Bomber Command P. Taubman 
Hit the Leather M. Willson 
Independentia R. B. Hall 
Marine's Hymn D. Bennett 
Old Glory Forever E. F. Goldman 
U.S. Field Artillery J. Ph. Sousa 
Prices (each) 
Standard Band $1.00 Symphonic Band $1.75 


Festival Spirit 
40 and 8 
Gloria 
High School Cadets 
Lenoir 
Lights Out 
Magnificent 
March Religioso 
Semper Fidelis 
Spirit of the Blue Flame 
Straight Ahead 
Thunderer 
Victory Fanfare 
Waltzing Matilda M. Cowan 
Yankee Clipper. . |. Che 
Prices (each) 
Standard Band $ .75 Symphonic Band $1.50 


— = 
CARL FISCHER, Inc. 
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SESSION 
1944 


FIRST TERM 








Program Facilities 





seeking to meet the 





band and orchestra. 





artists and leaders with. finest training and experience. 
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SUMMER 


JUNE 7 JULY 19 


SECOND TERM 
JULY 20 —- SEPT. 2 


Special Recreational 


Study at a school of high- 
est professional and aca- 
demic accreditment where 
courses have been arrang- 
ed especially for teachers 


creased demand in instru- 
mental instruction, both 


Selected faculty of men and women of distinctive skill as 








AN SAT 


Forty-first Session 


Wall 


Established 1903 
Louis H. Hubbard, Ph. D., LL. D., President 


Department of Music 
William E. Jones, Mus. D., Director 
Offers Courses in All Branches of Music, Leading to 
Degree of B.A., B.S., M. A. with majors in 


Music Education, Instrumental Methods, Piano, Voice, 
Violin, Organ 
Thorough Courses in Music Appreciation, Music History, | 
Theory, Conducting and Orchestration 


Thorough Preparation for Concert, Radio, and 
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Mind The Music . 


Dr. HENRY MEYER 


LENT AND EASTER 


Behold The Lamb of God—Harry 
Wilkinson. A _ dignified anthem 
developed from unison into four- 
part chorus in the rhythm of the 
Sarabande. 

Christ The Lord Is Risen Today 

Harold Friedell. Bold, classical, 
almost model harmony and melody. 
A worthy piece for a large choir 
and organ. 

A Child’s Easter—W. A. Golds- 
worthy. A charming piece for two 
part junior choir with senior ladies 
assisting. 

Lord of our Life—Eric Thiman. 
An anthem that is nobly built and 
grateful to sing. 

All Hail The Power of Jesus 
Name—Goldsworthy. Based on the 
tune Miles Lane. A fully developed 
anthem for junior and_ senior 
choirs. Requires a large number of 
voices for best effect. 


The above numbers are from the 
catalogue of H. W. Gray. 

Three sacred classics from the 
catalogue of Elkan-Vogel: Exultate 
Deo — Scarlatti-Kesnor; Tenebrae 
Factae Sunt—Palestrina—Kesnor; 
I Will Sing New Songs of Gladness 

Dvorak-Matthews. These are new 
editions of old treasures. The 
Dvorak anthem has a particular 
happy expression. 


From Hall and McCreary: Com- 
fort Ye My People—E. Schmidt and 
A Mighty Fortress Is Our God. The 
first, smoothly written and very 
singable; the second, a build-up on 
Martin Luther’s great tune by 
Noble Cain. 

Cc. C. Birchard has a fine male 
quartet arrangement of O Sacred 
Head, Now Wounded by Morten 
Luvaas. 

Galaxy gives us a small-sized 
gem The Heart Worships by Gus- 
tav Holst. This may be for quartet 
or chorus, with accompaniment. 


COMMENCEMENT CANTATA 


The Chambered Nautilus by Rus- 
1 H. Miles, the text by O. W. 
Holmes. Here is a short cantata 
that is beautifully written and 
short enough for a program item. 
There is no straining after effect 
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but much success in making music 
suited to the stirring verse. The 
publisher is H. N. Gray, the price 
seventy-five cents. 


BAND 
Cherubim Song Bortniansky. 
(Elkan-Vogel). This classic ar- 
ranged as a short program number. 
Dance Caprice—Grieg and Con- 
tra—Dance No. 1 Beethoven. 
(Carl Fischer). Two bright dance 
pieces arranged by Anton Weiss. 


CHORAL - SACRED 
I Name Thy Hallowed Name 
Levenson. (Sam Fox). A lovely 
number arranged for S. S. A. or 
S. A. T. B. choirs. Something to be 
proud of. 


CHORAL - SECULAR 
Prayer for Marching Men-——Win- 
stead. (C. Fischer). Based on Al- 
legretto from Symphony No. 7 by 
Beethoven. 


REVIEWS AND COMMENTS 


PIANO SELECTIONS 
ELIZABETH LEAKE 


ANCHORS AWEIGH, The Song 
of the Navy—-Chas A. Zimmerman, 
simplified piano arrangement by 
Hugo Frey (Robbins Music Cor- 
poration) a splendid first grade 
piece, march time and tempo. It 
will catch the fancy of young stu- 
dents. Key of C, with interesting 
modulation into related keys. 


METROPOLITONE, Three Com- 
positions for the Piano Ulric 
Cole (G. Schirmer) : Harlem Mean- 
der, a meander in the real meaning 
of the word. A droll syncopated 
piece in the key of D, typical of 
the relaxed negro mood. Lullaby 
in the Park, a second or third 
grade piece in E flat major with 
a lilting rhythm, suggestive of the 
title and a nice melody. A good 
piece. Man about Town, the mod- 
ern idiom, flavored with the Amer- 
ican mood. It offers something to 
do in a great variety of rhythms. 
Happy-go luckly in musical char- 
acter. 


AUTUMN NOCTURNE, 2 pian- 
os, 4 hands Josef Myrow (Ad- 
vanced Music Corporation); An- 
dante mosso, rather suave, lilting 


—— ‘Reviews and Comments — 


The editors of The Southwestern Musician take pleasure in recommending for your music libraries and repertoires 
the following publications. The books and music have been examined carefully and reviewed for your guidance 
in making a profitable choice. 


rhythm. Savors of blues. Attrac- 


tive and modernistic. 


THE MAN I LOVE, Gershwin, 
arr. by J. Louis Merkur for piano 
duet (Harms Inc., New York); A 
clever, interesting and rhythmical 
duet. Easy and pleasing with 
enough of the modern idiom to give 
zest. Very playable. 


RHAPSODY IN BLUE Ger- 
shwin, arr. for piano duet by Henry 
Levine (Harms, Inc., New York) ; 
An excellent arrangement for 4 
hands. The difficult passages of the 
original become delightfully play- 
able and the character of the orig- 
inal is preserved intact. 


NOCTURNE IN BLUE, for the 
piano David W. 
Schirmer); a dynamic composition 
reminiscent of one of the opening 
themes of the “Rhapsody in Blue.” 
Not very nocturnal in the sense of 
the word, but more 
character. Mr. Guion employed the 
practical idea of interpretation 
terms in English as used by Mac- 
Dowell. 


Guion (G. 


dramatic in 


BLUES IN THE NIGHT (My 
Mama Done Tol’ Me), piano solo 
Harold Arlen, stylized by Cy 
Walter (Remick Music Corpora- 


tion); A droll and amusing novelty 
piece with a play on the words of 
the title. Its blue alright, and the 
soliloquy suggests at times more 
than the mere title. 


0 


REVIEWS AND COMMENTS 
Mary Campbell 
Themes from the Sym- 
phonies, compiled by Henry Levine 
(Presser). Best known themes of 
well - known symphonies arranged 
pianistically; not over-simplified. 


Great 


Rhapsody in D minor for solo 
piano and orchestra. Ralph Federer 


(Presser). Brilliant recital piece for 


grade V. Second piano in score. 
Can be used as duo piano presen- 
tation. 


Songs of My Country, Ada Richt- 
er (Presser).In easy arrangements 
for piano. Interesting 
ranging from Billings to Sousa. In 
easy keys and without octaves. 


collection 


The Childs Bach, Coit-Bampton 


si 





(Presser). Charmingly written 
story of Bach's childhood with sug- 
gestions as to presentation for 
children of various ages. Simplified 
arrangements of several Bach com- 
positions including “My Heart Ever 
Faithful” in duet form. 


As Slow Our Ship, Nagle (Dit- 
son). Four part song for Men’s 
Thomas Moore's lines of 
nostalgic beauty set to the old Ir- 
ish air, “The Girl I Left Behind 
Me”’. 

The Nightingale, Tschaikowsky 
arranged by N. Clifford Page (Dit- 
son). Soprano, alto, and baritone 
Beautiful song for artist singers. 
In English. 


voices. 


~) 


“Music in Texas,"’ by. Lota M. 
Spell, continues to be the authori- 
tative book on history of music in 
Texas. An addition to 


Ed. 


invaluable 
personal and school libraries. 


Many best-known songs of 
Southwestern colleges are pub- 
lished by the Thornton W. Allen 
Company, 64 W. 44th. Street, New 
York City, New York. This com- 
pany officially represents nearly 
all of the outstanding colleges and 
universities of 


and also 


contract 


America, 
owns and controls under 
1000 of the popular college 
songs. Among the famous college 
marches in its catalogue are: Ag- 


gie War Hymn (Texas A. & 
M.); Fight Baylor Bears (Bay- 
lor); Fight Texas Fight (Tex- 


as); Fight On For Texas Christian 

(Texas Christian); Roll On Tu- 
(Tulane); Razorback Root- 
(Arkansas); We're 


lane 
in’ Sony 


Mustangs (S. M. U.). This com- 
pany also publishes: The Eyes of 
Texas; Horned Frogs, We Are All 


For You, The Song of the Owls 
(new of Rice) is published 
by the Allen Intercollegiate Music 
Inc. at the same address. The 
Editor. 


song 


Correction We beg to state 
that Let’s Go March Album re- 
viewed page 24, January-February 
issue of this magazine as of C 
Inc., is an Associated Mu- 
sic Publishers, Inc 


Fischer 
publication. In- 
cidentally, it is a very fine piano 
album, helpful to community and 
school programs. The Editor 
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Study Music in Texas.... 


At a Member Institution of the 


Texas Association of Music Schools 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A, 
Chairman Department of Music 


3aylor University 

Waco, Texas 

Daniel Sternberg, Dean, School of Music and 
Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Branon, B. M. 

Chairman Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M. M. 
Dean Department of Music 


Howard Payne College 
Brownwood, Texas 

Guy Woods, B. M., M. A. 
Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Aloysia, M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wyle 
Director Department of Music 


North Texas State Teachers College 
Denton, Texas 

Wilfred C. Bain, B. M., Ed. D. 
Director Department of Music 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M. A., M. M. 
Director Department of Music 


Sam Houston State Teachers College 
Huntsville, Texas 

C. R. Hackney, M. A. 

Chairman Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State Teachers College 
San Marcos, Texas 

R. A. Tampke, B. M., M. A. 

Chairman Department of Music 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, M. A., Mus. D. 
Dean Department of Music 


OFFICERS AND DIRECTORS FOR 1943-1944 


Stephen F. Austin State Teachers College 
Nacogdoches, Texas 

Ida Pritchett, B. S. 

Chairman Department of Music 


Sul Ross State Teachers College 
Alpine, Texas 

Irma Lee Batey, M. A. 
Chairman Department of Music 


Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B. M., M. A., Ph. D. 
Director of the School of Fine Arts 


Texas College of Arts and Industries 
Kingsville, Texas 

Paul M. Riley, M. M. 

Chairman Division of Fine Arts 


Texas College of Mines and Metallurgy 
El Paso, Texas 

Glen R. Johnson, B. A. 

Chairman Department of Music 


Texas State College for Women 
Denton, Texas 

William E. Jones, Mus. D. 
Director Department of Music 


Texas Technological College 
Lubbock, Texas 

Julien Paul Blitz, Mus. D. 
Chairman Department of Music 


Texas Wesleyan College 

Fort Worth, Texas 

Walter Lynn, M. M. 

Chairman Division of Fine Arts 


Trinity University 

San Antonio, Texas 

Clyde J. Holt, B. A. 

Acting Chairman Departmen of Music 


West Texas State Teachers College 
Canyon, Texas 

Wallace R. Clark, B. M., Mus. D. 
Chairman Department of Music 


THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
Fort Worth, Texas 

I. E. Reynolds, Mus. D. 
Director Department of Music 


JUNIOR COLLEGES 


Hardin Junior College 

Wichita Falls, Texas 

Mrs. O. J. Didzum, B. M., M. A. 
Director Department of Music 


Hockaday Junior College 
Dallas, Texas 
Department of Fine Arts 


PAUL VAN KATWIJK, Mus. D., President 


T. SMITH McCORKLE, B. M., Ph 


, Vice-President 


John Tarleton Agricultural College 
Stephenville, Texas 

R. Berton Coffin, M. M. 
Chairman Department of Music 


Kilgore College 

Kilgore, Texas 

Virginia Estes, B. M. 

Chairman Department of Music 


Lamar Junior College 
Beaumont, Texas 

H. W. Stopher, Mus. D 
Chairman Department of Music 


North Texas Agricultural College 
Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman Department of Music 


Ranger Junior College 

Ranger, Texas 

President of College 

Acting Chairman Department of Music 


San Angelo Junior College 
San Angelo, Texas 

W. L. Ardis, M. M. 

Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Ruth Ellen Lasley, B. A., B. 8. 
Chairman Department of Music 


Washington County Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale 

Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texas 
Amarillo, Texas 

Gladys Marsalis Glenn, B. M. 
Director 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeannette Tillett 
Director 


Houston Conservatory 
Houston, Texas 
Mozart Hammond 
Director 


Southern School of Fine Arts 
Houston, Texas 


Homer F. Springfield, B. S., M. M., Mus. D. 


President 


Southwestern Conservatory of Fine Arts 
Dallas, Texas 

Clyde Jay Garrett, Mus. Ed. D., President 
Alice Knox Fergusson, Acting Director 
Texas School of Fine Arts 

Austin, Texas 

Miriam Gordon Landrum 

Director 


H. GRADY HARLAN, B. M., Ph. D., Mus. D.,Executive Secretary 
WALLACE R. CLARK, B. A., B. M., Mus. D., Past President 
WILLIAM E. JONES, Mus. D., Director 
WILFRED C. BAIN, B. M., Ed. D., Director 
JEANNETTE TILETT, Director 


STANDARDS COMMITTEE 


WILLIAM E. JONES, Mus. D. 
HOMER F. SPRINGFIELD, B. S., M. M., Mus. D. 
R. BERTON COFFIN, M. M. 


PAGE TWENTY-SIX 


The Official Magazine: 
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Stella Owsley, B.S.,M.A., Hditor-Publisher 


Associate Professor of Music 
Texas State College for Women 
Denton, Texas 


THE SOUTHWESTERN MUSICIAN 








_ : 
. s el i 
- Pew 2S Sete ew ee 


— 
. 


_ 


A ie 


_—— 






































ABILENE 
Nancy Craig—Piano-Head Pi- 
McMurray College, 
St., Abilene. 


\SLEY, 
no Department, 
Studio 226 Grape 


AMARILLO 
‘NOLD, Beckie Reeder Pianist and 
swculty member of Musical Arts Con- 
ervatory, Phone 6559. 

Eb \RRON, Robert Louis—Conductor-Vi- 
linist—Conductor Amarillo Philhar- 
nonic Orchestra. Management: Mrs. 
_ D. Cvie, 2606 Ong, Amarillo. 

CURTIS, Russell C. Pianist, accom- 
nist and faculty member of Amar- 
lo College, Phone 6275. 

GLENN, Gladys M.—President Musical! 
Arts Conservatory of West Texas. 
HHINY, Margaret Harris Pianist, 
Accompanist and teacher, 1503 Travis 
Street, Phone 7570. 
JACKSON, Folsom D. 


Dean of Fine 


Arts and teacher of voice, Amarillo 
College. Phone 6275. 

JOHNSON, Ardath Pianist and fac- 
ilty member of the Musical Arts 
Conservatory, Phone 6559. 

PASCHAL, Mrs. E. A. Soprano, 


Church soloist, and head of voice 
department of Musical Arts Conser- 
vatory, Phone 6559. 


ARLINGTON 
ADAMS, Eugene N. Violin and The- 
ory—North Texas Agricultural Coi- 
lege, Arlington. 
IRONS, Col. Earl D. — Head Band 
, and Director N. T. A. C. Cadet 
Band of 100 eeeees. North Texas Ag- 
ricultural College, Arlington. 


LANGFORD, Grace Ward Concert 


pianist, teacher. 508 E. Abram. 
PATTERSON, Agatha Hickman — Or- 
gan. 400 N. Pecan. 
AUSTIN 
ALLISON, Irl President, National 
Guild of Piano Teachers, Inc., 1516 


Palma Plaza, Austin, Texas. 
LANDRUM, Miriam Gordon—Teacher of 


Piano and Piano Pedagogy, Texas 
School of Fine Arts, 1807 Lavaca, 
Austin, Texas. 


TEXAS SCHOOL OF FINE ARTS, Inc. 

Accredited by the State Department 

of Education, 1807 Lavaca, Austin, 
Texas. 


BROWNWOOD 
KING, Conway E. Teacher of Mili- 
tary Band Instruments Director of 
Instrumental Music, Brownwood Pub- 
lic Schools, Brownwood, Texas. 
WOODS, Guy — Pianist Teacher of 
Piano and Organ, Howard Payne 
College, Brownwood. 
CANYON 
CLARK, Wallace R., B.M., B.A., Mus. 


D. — Professor and Chairman of De- 
partment of Music, Director Madrigal 


Singers, West Texas State Teachers 
College 
COMANCHE 
CLRUMBELOW, Car! Music in High 
School Director of School Choir, 


Minister of Music, Methodist Church. 
‘omanche, Texas. 


DALLAS 

BECK, Irma—Piano, ya Jack- 
on Studios, 1101 Elm St., Dallas. 

COUNCIL, E. G., ‘“‘The Music Man,” 
1011 Elm Street. — Sheet Music. 

DOWNING, William B. — Baritone 
Teacher of Voice, 1101 Elm St., Dal- 
las. 

FALL, Fritz—Director, Tyler Sym- 
yhony Orchestra, Schola Cantorum 
and Civic Opera Chorus of Dallas; 
piano, theory, voice coaching, con- 
ducting. 3524 Potomac, J8-1119. 


\RRETT, Clyde Jay and Dorothy — 
Teachers of Singing and Piano, South- 


western Conservatory, Dallas. Home 
studio, 5424 Willis Avenue. Phones 


C3373 and T3-4084. 


OLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University: 
Director of Highland Park Methodist 
Church Choir; 5-0709. 

UTCHESON., Isabe! — Piano. Winter 
Studio, Brook Mays Building, Dallas. 
Summer Music Colony, Boulder, Col- 
orado. 


JONES, Elizabeth Gay — Teacher of 
Piano, Harmony. 5100 Ross Ave. (Stu- 
dio), Dallas. 

KASZYNSKI, Hubert—Concert Pianist, 
Conductor, Choir Master, Teacher Pi- 
ano, Organ, Theory. 4234 Avondale, 
Dallas, : 

PHIPPEN, Mrs. Laud German—Piano 
—3508 Potomac Ave., Dallas. Phone 
5-7249 Normal Classes: Revised Dun- 
ning System including advanced 
grades; Creative Music. 

POLK, Daisy — Teacher of Singing and 


Conductor, 3918 Hall Street, Dallas, 
Texas. 

POTEET, Dora—Head of Organ De 
partment, Southern Methodist Uni- 
versity, Dallas. 

SAUNDERS, Mrs. F. B. — Pianist- 
Teacher, 302 North Marlborough, 
Dallas, Texas. 

SEWELL, MRS. JAMES M.—President 
Dallas Music Teachers Association, 


Teacher of Piano, Theory, Harmony; 
3614 Hall, L-5947, Dallas, Texas. 
SOUTHWESTERN CONSERVATORY 
OF FINE ARTS, Accredited - Incor- 
porated; Piano, Organ, Theory; 
Twenty-six Affiliated Studios; For 
information address 2723 Fairmount, 

Dallas, 4, Texas. 
SWITZER, Miss Grace — Affiliated 
Teacher and Normal Instructor of 
the “Oxford Extension School of 
Piano Playing.’’ 1001 N. Windmere, 
Dallas, Telephone 6-6932. 


TODD, Harold MHart—Professor of 
Piano, Theory, Composition, Southern 
Methodist University, Dallas. 


VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Uni- 
versity, Dallas. 


WHITTLES — The Southwest's Most 
Complete Music House 1213 Elm 
Street, Wm. H. Beasley, President. 


DENTON 


BAIN, W. C.—Director, Department of 
Music, North Texas State Teachers 
College, Denton. 


JONES, William E. — Director of Mu- 
sic, Texas State College for Women, 
Denton. 

OWSLEY, 
Lyric 
Author 


Stella, B.S., M.A. 
Soprano, Teacher of 
of Helpful Hints to 


Dramatic 
Singing, 
Singers 


and The Child Voice, Editor of The 

Southwestern Musician, Texas State 

College for Women, Denton. 
WIESEMANN, Carl, Mus. D. Organ 


and Piano, Texas State College for 

Women, Denton; Organist and Choir 

master, St. Matthews Cathedral, Dal 

las. 

EL PASO 
BIRDIE 


Theory, 1837 
Paso, Texas. 


ALEXANDER, 
Piano and 
Avenue, El 

MORGAN, 
tana Street; 


Teacher of 

Grandview 
Piano Studios 1323 Mon 
Main 885. 


FT. WORTH 
BRANDEIS, Helen—Teacher of Voice 
Venzoni Method. Piano. Swiss Blair 
Conservatory, 3738 East 4th St., phone 
3-5515. 
BRIGHAM, John — Tenor. Affiliated 
with Texas Christian University, Di- 
rector of Harmony Club Chorus 


Philomel Club Chorus, Central M. E. 
Choir, 1500 Cooper St. Telephone 
2-2452. 

FAGUY-COTE, Arthur—Baritone. Sing- 


er, Teacher. Conductor, Texas Chris 
tian University. Private Studio 1125 
College Avenue. Director, University 
Christian Church Choir, Fort Worth 


LOSH INSTITUTE of Music and Ex 


pression. Mutual Home Blidg., Fort 
Worth, Texas. 
MARTIN; Marian Douglas Pianist 


Teacher—Affiliated with Texas Chris 
tian University, Fort Worth, Texas. 


McNEELY, Mr. Edwin Teacher of 
Voice; McNEELY, Mrs. Edwin 
Teacher of Piano; School of Sacred 
Music, Southwestern Baptist Theo- 
logical Seminary, Fort orth. 


MORRIS, Brooks — Teacher of Violin, 
1614 Sunset Terrace, 
Fort Worth, Texas. 


Phone 2-6571, 





NEELEY, Mrs. Roger C. Soprano 
eacher, 2229 Mistletoe Bivd., Fort 
Worth, Texas. Telephone 4-9482. 

ORUM, Dot Echols Teacher ot 
plauvw and organ. Hammond ele 
tric organ in studio. New resi 
dence studio, 2262 Fairmount. iel 
ephone 43965, Ft. Worth, ‘lexas 

PRO ARTE STRING QUARTET—Mai 
lus ‘ihor, first violin; George Oruim 
second violin; Kk. Clyde Whitlock 
Viola; Samuel Ziegler, Violoncello 
Chamber miusic Mecilaéis. mis. Uturee 


Conner, Manager, 
Fort Worth. 
TEXAS WESLEYAN COLLEGE, School 
of Fine Arts Major Fields: Priany, 
Violin, Voice, Organ, and School mu 
sic. A faculty Of accomplished art 


424i Cunner Ave., 


ists with wide teaching experience 
Summer Term—June 1 to August 2v. 
Write for information: Law Sone, 
President. 

THOR, Marius—Concert Violinist Tex 
as Wesleyan College, First Violinist 


Pro Arte String Quartet Ensemble 
Piayin. ‘theory, Conducting. 


TILLETT, Jeannette Pianist-Teacher 


President Fort Worth Conservatory 
affiliated with Texas Christian Un 
versity, Fort Worth, Texas 
WHITLOCK, E. Clyde Acting Presi 
dent, ‘'exas Music Leachers associa 
tion; Violin raculty, rort worth 
Conservatory and sexas Christian 
University; Music Editor, Fort Worth 
Star ‘leiegram; Violist, Pro Arte 
String Quartet; Director, sroadway 
Presbyterian Church; ‘Leacher - Le« 


turer; 1100 West Cannon, rort Wortn 


i, ‘Lexas, 
GEORGETOWN 
MEYER, Henry E. Dean of Musi 


Southwestern University Piano, U1 
gan and Voice. Georgetown. 


HOUSTON 
GRAHAM, Mrs. John Wesley 
of Singing, San Jacinto Hotel, 
ton, ‘lexas. 
HOUSTON CONSERVATORY of 
Mozart Hammond, Director 


Teacher 
Hous 


Musk 
All 


branches of Music—kully Accredited 

KEARNEY, Jane, Pianist-Teacher, 210 
Marshall Avenue, Houston, Texas. 

MORGAN, Katherine B. Teacher ol 
Piano and Organ—Lectures on Wag 
ner, Shakespeare, srowning, The 
Bible and Music, Psychology if 
Music, etc.—1117 Jackson pivd., 
Houston. Lehigh 7646. 

SOUTHERN SCHOOL OF FINE 
ARTS 530 Lovett Blvd Homer 
Springfield, President. 

HUNTSVILLE 

POWELL, Mary Louise Piano and 

Organ, Sam Houston State Teachers 


College, Huntsville. 


KILGORE 
ESTES, VIRGEAN ENGLAND, M. M 
Concert Pianist; Teacher, Conduc 
tor, Director of Music Kilgore Col 


lege, Kilgore, Texas. 
LOREDO 

Meta, B. M. 

Theory 


HERTWIG, 
Piano, Harmony, 


Teacher of 


Class and 


Individual Studio, Martin High 
School, Loredo, Texas 
LUFKIN 
REDING, Mrs. Truman Esther—Teach 
er of Piano — Progressive Series 
415 N. 4th St., Telephone 1030. 


SAN ANTONIO 
EDWARDS, Mary Stuart Soprano 
Teacher of Singing, 115 Humphrey 
Avenue, San Antonio, Texas. 
FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights. Teach 
er of Curtis Piano Course. 
FOX, Oscar J.—05 W 
San Antonio, Texas. 


Place, 


Russell 


INCARNATE WORD COLLEGE, 
sic Department. 

OUR LADY OF THE. LAKE COLLEGE 

Complete courses 


Mu 


Music Department- 
for degrees. 


SEYMOUR, Stella H.—Dunning Normal 
Teacher. Creative, Pre - School, State 
Credits. 1419 S. St. Mary's, Telephone 
K-055-J. 


STAFFELL, Tekla Pianist-Teacher, 
302 Cedar Street, San Antonio, Texas. 

TRINITY UNIVERSITY MUSIC DE 
PARTMENT—Clyde J. Holt, B. A., 
Chairman Department of Music 


STEPHENVILLE 


COFFIN, Mildred and Berton—Sopra 
no and Baritione; Song Recitals and 
Operatic Duets. John Tarleton Col 


lege, Stephenville, Texas. 


FROH, Charles Wesley 
Fine Arts Head 
John Tarleton 
Stephenville 


MORTON, DONALD W Piano and 
Theory. John Tarleton Agricultural 
College, Stephenville, Texas 


Professor of 
Dept. of Piano 
Agricultural College 


WACO 
CENTRAL TEXAS CONSERVATORY 
Austin at Ninth—Musi Arts Dra 
matics-Dancing, Phone 7215 
GROVE A.M., B 
Mus. D Piano, 
University 
MARKHAM, 
Theory 


Roxy, Harriett, 
Teacher of 
Waco 

Robert A 
Baylor 


Mus., 
Baylor 


Organ, Piano, 
University School of 


Music, Waco. Organist First Baptist 
Church and Temple Rodel Sholem 
Jaco 
WICHITA FALLS 
AKIN, Nita—Organist, Wichita Falls 
DAVIS, Pearl Calhoun—Studio Apart 


ment, Kemp Kort No. 5 


HOLT, STELLA—Teacher of Piano 
Studios 1918 Speedway, 1912 Tilden, 
Phone 5474, Wichita Falls, Texas 


KIKER, Charles Teacher of Piano - 
Associate Teachers: Ivy Eddlemon, 
Piano; Arthur Davis, Violin, 2140 
Avenue H, Telephone 4605. 


NELSON, Bitel Allen 
poser-Teacher 1607 


Wichita Falls. 
RAUB, Stanley Mile 


Violinist-Com 
Hayes S5St., 


Violinist, Teach 


er of Violin, Graduate Institute of 
Musical Art. Studio, 1801 Elizabeth 
Wichita Falls, Texas 


CHICAGO 


AMERICAN CONSERVATORY Kim 
ball Hall, Chicago, John R. Hatt 
steadt. President 

CHICAGO CONSERVATORY Fine 
Arts Building, 410 So. Michigan Ave 
Edgar Nelson, President 


CHICAGO MUSICAL 
East Van Buren St 
Ganz President 


COLLEGE, 64 
, Chicago, Rudolph 


LOS ANGELES 

INSTITTE OF MUSIC 
Executive Office 951 

Avenue, Los Angeles, 5 


NATIONAL 
AND ARTS 
S Western 
California 


SAMOILOFF SCHOOL OF 
AND OPERA ACADEMY 
cal Pedagogue, 610 South 
Los Angeles 

ZOELLNER CONSERVATORY OF MU 
SIC—Accredited, Leading teachers in 
all branches. 323 South Western Ave., 
Los Angeles. Four branches. 


SINGING 
Master Vo 
Van Ness 


NEW MEXICO 
MEXICO COLLEGE OF AGRI 
URE AND MECHANICAL 

THE DEPARTMENT OF 
MUSIC Courses leading to 
degree with Music Major, or 
degree in Music Education. For 
mation, address: Carl Jacobs, 
fessor of Music, State College, 
Mexico 


NEW 
CULT 
ARTS 
B.A 
B.A 
infor 
Pro 
New 


NEW YORK 
Helen Fouts Teacher of 
200 West 57tht St., New 
For appointments, circle 


‘AHOON, 
Singing 
York City, 
6-0538. 


TEXTBOOK Scientific Piano Tuning 
and Servicing, A Howe, $3.00 
postpaid. 116 Pinehurst Avenue, New 
York, N. Y. 
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i. The Amarillo : 
Music Teachers Association 
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} 
RY Affiliated with Texas Music Teachers Association 4 
/ 3 and Music Teachers National Association + 
y 7 Co-director with the Music Department of Amarillo Public Schools of the 
aa credit plan for applied music study in Amarillo and vicinity. re 
( 3, Ley 
ES MEMBERSHIP 
4. Fen 
rs ArvaTtH JOHNSON, President ey 
y n) 1710 Tyler Street 
ir. Phone 6559 Se 
<y + a 
2? 7 Mrs. E. A. PAScHAt, Vice-President a 
> 1710 Tyler Street 
we Phone 6559 
yee EvizabetH SpeGAL Morris, Secretary 


3504 Polk Street 
Phone 2-1680 


i < > ~ a ~~ 
fi Sst ORs Bees 


MitticeNt LAHM, Treasurer 
1800 Madison Street 





Phone 7115 
B Gertruoe McDaniet, Press Reporter 
al 1207 W. 19th Avenue 
y Fe, Phone 6454 
mee Mes. H. F. Lauper, Parliamentarian 
k x) 804 Jefferson Street 
7 


Phone 741 en 
rey 


Beckie Reever ARNOLD 


SOHN 


1710 Tyler Street 


$3 Phone 6559 
ee 

4 ' Hatt AXxTete 
4, |710 Tyler Street 
03 Phone 6559 


Bonnye Beto BAKER 
1710 Tyler Street 





"2 Phone 6559 
. ns 
aj Rosert Louis BARRON 
, Fe 200! Monroe Street 
6. Phone 8679 
yes 
Micoreo Boister 
Ox 1710 Tyler Street 
‘Fi Phone 6559 
5 o's 
MARGUERITE CLEGHORN 
, Ps 601 N. Buchanan Street 
‘ <a Phone 2-1900 
ire 


~ 


; ‘wal 
&; ORS b 
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& 


af 





IDELMA CONOLEY 
709 Buchanan Street 
Phone 2-0620 


Russet. C. Curtis 
1719 Jackson Street 
Phone 7616 


Netue D. ErHaAro 
IS|| W. 18th Avenue 
Phone 6075 


Giapys Marsatis GLENN 
1710 Tyler Street 
Phone 6559 


Grace E. HAMILTON 
1609 Tyler Street 
Phone 2-0520 


Marcaret Harris HEIny 
1503 Travis Street 
Phone 7570 


Creta LinnA HOLLAND 
1907 Taylor Street 
Phone 7398 


Fo.tsom D. JACKSON 
3410 Monroe Street 
Phone 878! 


Marcuerite McApbams 
1210 W. Iith Avenue 
Phone 2-1787 


EvizasetH C. Powe 
1009 Carolina Street 
Phone 2-3817 


Heven M. Srrite 
1322 Tyler Street 
Phone 6766 


“Systematic music study leads to definite accomplishments which result in intelligent 
listeners, accomplished performers, useful composers, and appreciative musicians.” 
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